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Architecture for her was never only about 
the buildings,  its shapes,  its uses.  The built 
environment is where l i fe happens.  She has 
always been interested in how interactions 
between people take place in public spaces 
and how they can be designed with people as 

the main focus.
Coming f rom Brazil  and having also worked 
there as an architect for a while,  she became 
very interested in the role of the architect in 
the dialogue between informal and formal 
settlements,  in the dialogue with the community 
and in social  questions as the empowerment of 
minorit ies or how to promote a more just city. 
During her masters,  she engaged further in 
the social  aspect of sustainable development 
during al l  her courses.  With this thesis ,  she 
wants to investigate design and urban art in the 
public space,  and how, through them, we can 
bring l ight to a  discussion about integration, 

belonging and civic demands.

Lígia Tapia has a Bachelor’s degree in Archi-
tecture and Urban Planning f rom Universi-
dade Presbiteriana Mackenzie in São Paulo, 

Brazil, 2007-2011
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“. . .the people who move through the streets are al l 
strangers.  At each encounter,  they imagine a thousand 
things about one another;  meetings which could take place 
between them, conversations,  surprises,  caresses,  bites. 
But no one greets anyone; eyes lock for a second, then 
dart away,  seeking other eyes,  never stopping. . .something 
runs among them, an exchange of glances l ike l ines that 
connect one f igure with another and draw arrows,  stars, 
triangles,  unti l  al l  combinations are used up in a moment, 

and other characters come on to the scene. . .  ” 

Italo Calvino, Invisible Cities, p.51 (1974)



AIR_TISTIFICATION

Today we face new challenges towards a more sustainable 
future. In the next 30 years, most of the world population 
will be moving to the cities (United Nations, 2016),  more 
specifically to the suburbs of those cities, where the rents 
are cheaper and there is still space to grow. Those expanding 
areas should offer not only housing but also interesting 
activities and attractive public places in order to become 
community centered instead of  “dormitory neighborhoods”.

There are a lot of ongoing researches about placemaking 
and how to bring people together to create more lively 
public places. A successful public place “should be a 
stage for our lives” (Project for Public Spaces, 2018, p.2). 
Urban interventions can change the logic of space but also 
contribute to empowering minorities that were underseeing 
in these areas, or that already act on them but are not visible.  

Urban art, especially when practiced by local inhabitants, 
is a way not only to make a place more colorful or lively 
but also to materialize the population’s demands. 
In different countries young marginalized groups or 
individuals that were historically excluded, find on it a 
tool to build their speech and to be seen by other groups, 
pushing them to be in contact with what they need to say. 

In Sweden, since the middle 90s, urban art manifestations, 
as street musicians or graffiti, are under a nolltolerans 
policy, being forbidden (Kimvall, 2015). Today this policy is 
being loose in some situations and urban art used as a city 
branding tool,  a strategy to raise the profitability for the ones 
sponsoring it. At the same time that this kind of initiative may 
generate more pleasant public spaces, it also can stimulate 
a process of gentrification, elevating the property prices 
and excluding the local community from the discussion. 

This study looks into how to turn public spaces in the 
suburbs into community-directed places through urban 
art, promoting interactions, reducing distances between 
different groups and empowering the local community. 
The investigation is conducted through design, using 
an urban intervention as a tool to raise the discussion. 
It explores the potentials of wind and local climate 
conditions as part of the public place and its use.

The research is formalized in experimental design for 
Hammarkullen, a suburban neighborhood in Gothenburg, 
part of the Million Home Programme, where urban art is 
already part of the neighborhood’s local culture, politically 
engaged and supported by community organizations. 

A B S T R A C T
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Figure A: Conceptual Idea 
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The research for this thesis starts with a curiosity to understand how to 
develop our public spaces with a more socially sustainable approach. There 
are ongoing discussions about inclusion, integration, and liveliness. The social 
pillar of sustainability is maybe the less approachable from a spatial point of 
view but it is essential for the harmony and development of a community. 
Would it be possible to develop our city’s public spaces towards improving the 
coexistence of different groups and the quality of life the whole community 
in general? Would this process be able to empower minorities and reduce 
tensions?

S T A R T I N G  P O I N T
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Figure 1-1: Brainstorming



INTRODUCTION

Since ancient Greek times,  public space 
is where community l ife happened. 
The Ágora, a central square, was where 
decisions were taken, products exchanged 
and powers challenged. During those times 
and for a long period of history, the public 
spaces were always gathering places, 
the main part of the social environment.

With the 20th century and the modernist 
movement, the number of public areas was 
multiplied but, paradoxically, most of them 
neglected city life and human scale (Gehl, 2010). 
Cities were planned top-down, and huge high-
rises were sprinkled in new developments. 
The apartments were rationally designed 
in structure and indoors l ife condition. The 
public land, on the other hand, was never 
considered. This happened in Brasíl ia (Brazil) 
but also in the Mill ion Homes Programme 
areas in Sweden, l ike Hammarkullen.

Hammarkullen is a segregated area, physically 
and mentally. Stigmatized as a “dangerous 
neighborhood” in the suburbs of Gothenburg. 
It offers almost no leisure spaces and most of 
their inhabitants spend time in other parts of 
the city, being a “dormitory neighborhood”. 
However Hammarkullen has an extremely 
rich cultural diversity, that can be seen in the 
exhibitions presented by the Konsthall in the 
tram station or in the advertisements of many 
cultural associations in the nearest café. 
Those many groups, that are always meeting 
in the public space are also very interested 
in sharing their culture. A big example is 
Hammarkullen’s carnival, the biggest in Sweden.

The idea with this project is to understand 
how the public places in these suburban areas 
can be redesigned, promoting interactions 
between different groups and which role urban 
art and its artists can have in this process. 
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Figure 1-2: Keywords 
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SUB-QUESTIONS

RQ2: How to take advantage of existing climate conditions to invite people to linger 
and interact in public spaces?

RQ3: Is it possible to contribute to the empowerment of minorities by evidencing the 
local culture?  

A I M

create the conditions to 
bring new activities

 to the suburbs 

Put people back 
at the center of 

public spaces design

                             
use urban art as a 
tool to discuss the 

neighborhood
issues

Create possibilities for 
cooperation and exchange 
between different groups 

through design

Turn public space 
into public place

RQ1: How to turn public spaces in the suburbs into a community-
directed place through urban art ,  promoting interactions 
and reducing distances between different groups?

R E S E A R C H  Q U E S T I O N S

Figure 1-3: Project’s Intentions



INTRODUCTION

W H Y  U R B A N  A R T ?

W H Y  P U B L I C  S P A C E S ?

Urban art is an “umbrella term, encompassing several types 
of art in urban space either under a legal assignment or not.” 
(Stampoulidis, Bitouni and Xyntarianos-Tsiropinas, 2018). 
Urban art can englobe graffiti, tagging, street-art, post-
graffiti or other “forms of independent artistic performance 
in the public space that goes beyond graffiti” (Abarca, 2010).
The debate of what can be considered urban 
art is complex and transdisciplinary since the 
interpretation varies depending on the study field 
approached. But it is, initially anchored in the urban 
public space and can be the materialization of 
the discussions that happen in the public sphere.  
Figure 1-5 shows examples of urban artistic 
interventions in Gothenburg, Sweden.
"Urban art is new, exciting, subversive, bold and 
highly democratic because of its rootedness in public, 
communal spaces. The social, political aspects and 
critical connotations are also widely praised among those 
who got annoyed by the fact that contemporary art has 
lost its sense of the social surroundings". (Dačić, 2016)

Urban art offers communities an opportunity to 
spatialize micronarratives of a bigger context, 
being connected to their demands and questions.

L I F E

B U I L D I N G S

S P A C E

The UN Sustainable Development Goals consists 
of 17 points, a strategic plan with interconnected 
goals, that was developed to assure a sustainable 
future for the new generations (United Nations 
Sustainable Development Goals, 2015).
Many aspects are approached: environmental, 
economic and social sustainability. For this 
thesis, the most valuable aspects are the ones 
related to cities and community development.
The goal number 11 indicates: 
“Making cities and human settlements 
inclusive, safe, resilient and sustainable”.  
Public spaces are key to implementing this goal. 
It is in the public space that a community comes 
together and builds meaningful relationships, 
where a sense of belonging and responsibility 
with the other and with the environment grows.
Public spaces are an extension of our homes, where 
social interactions and meetings happen, and where 
everyday life develops as illustrated in figure 1-4. 
If we consider a city as a network that facilitates 
the interchange between human-beings, it is the 
public sphere the main stage for them to happen.Figure 1-4: Design Method (Gehl, 2010 in www.gehlpeople.com)

Figure 1-5: Urban Art in Gothenburg 
(Kozica, 2016, in www.artscape.se)
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D E L I M I T A T I O N S

Figure 1-6: Delimitation Graphic based in the Social Impact Measurement 
Frameworks from Berkeley University and in Cities for People (Gehl, 2010).



INTRODUCTION

M E T H O D S

S P A C E  x  P L A C Etheory: Agnew

location

locale sense of 
place

P L A C E

The strategy for this research was to conduct qualitative research based on two 
cores: successful public places and urban art. This approach for successful urban 
places starts from a general to more specific cores in terms of theory. That is 
a deductive approach “top-down”. The second core, urban art was conducted 
with an inductive approach. This methodology starts with exploratory interviews 
and questionnaire, then finds the relevant theory to support the outcome. 
Sequentially, the data was mapped. This data is supported by John Agnew’s theory 
of place (Agnew, 1987), seeing in figure 1-7. In the result, the author argues for 
a new design approach for the selected area, Hammarkulletorget,in Gothenburg. 

Figure 1-7: Elements of a place.

R E S E A R C H  T H R O U G H  D E S I G N
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L O C A T I O N

MAPPING

quantitative data

ethnicity 
income 
work/studies

inhabitants

p h y s i c a l 
aspects

interviews
qualitative data

quantitative data

topography
wind
people’s flows

characteristics

what is 
lacking in the 
neighborhood

how the 
intervention 

should be 
located

o u t c o m e

theory: 
Jane Jacobs

L O C A L E

MAPPING

how the neighborhood 
is being taken by the 
inhabitantsactions
qualitative data

what is already 
going on in the 
neighborhood

how do groups 
interact there

o u t c o m e

theory: 
David Harvey

theory: 
Jan  Gehl 

Figure 1-8: Location and Locale

design aspects

quantitative data

theory: PPS
(Project for 

Public Spaces)

o u t c o m e

L O C A L E

RESEARCH public 
space

a sucessfull 
public space



INTRODUCTION

S E N S E  O F  P L A C E

RESEARCH

initiatives needs: 
Konsthall 
Hammarkullen 365

Urban Art

qualitative data

infra-struture 
needed

o u t c o m e

theory: 
Henry Lefebvre

what is happening in 
Sweden now
which initiatives are 
there in Hammarkullen

qualitative data

reference: 
Palimpsests

empowerment 
through art

who should be 
interviewed

R E S U L T S

DESIGN DELIBERATION

A new design for 
Hammarkulletorget

Creating conditions for new uses 
and interactive spaces to reinforce 

the lingerability in the area

Using urban art as a tool to 
raise the place’s quality

Can a design intervention 
contribute to the 
reduction of distances 
between different groups 

in the public space?

 Is it possible to contribute 
to the empowerment of 
minorities by evidencing 

the local culture?  

reference: 
Jacob Kimvall

previous experiences:
Urban Konst
Art Scape

what has 
been done 

Using the wind as design 
instrument 

Figure 1-9: Locale and Sense of Place

Figure 1-10: Results - Design and Deliberation
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S E A R C H I N G  F O R  S P A T I A L  Q U A L I T I E S

D E S I G N  
P R O P O S A L

design strategies for successful public places
crea�ng possibili�es for new uses

spa�al configura�on to reduce distances between people

C O N T E X T U A L I Z I N G  P H Y S I C A L  
C H A R A C T E R S

wind as an instrument for design
improving lingerability possibili�es
wind as a tool for interac�vity
outdoor comfort

U R B A N  A R T  A S  A  C O N D I T I O N
palimpsests in the neighborhood
es�mula�ng the reflec�on on society issues
create the condi�ons for experience’s exchanges
taking over the public spaces 

C R E A T I N G  A N  U R B A N  C A N V A S
urban art curatorship in the public places

create the possibility of spontaneous interac�ons
norm contesta�on in Sweden

F U R T H E R  
D I S C U S S I O N S community engagement in local ac�vi�es

gentrifica�on
temporality of ar�s�c interven�ons and ar�st’s empowerment

tangible a�ributes
intangible a�ributes

D E S I G N  A S  A  T O O L  T O 
A D D R E S S  T H E  D I S C U S S I O N  O N

The complexity of the subject and several layers of determining aspects 
drove the design development to be organized in four core discussions:
•	 The search for spatial qualities - related to public places and spatial aspects
•	 Urban art as a condition - urban art as a conditioning aspect for the design intervention
•	 The creation of an urban canvas - providing the background for artistic conception
•	 The contextualization of physical characters - wind as a strong element in Hammarkullen

In each of these cores, other aspects were approached, resulting in the expository design 
and in further discussions, related also to what was found during the investigation.

The design of Hammarkulletorget is approached as a tool to investigate 
the main question “Is it possible to reduce the distance between 
different groups in the public space through a design intervention?”
The topics researched nourish each other in this public place, generating possibilities for 
the assessment of tangible and intangible attributes that are layered in the neighborhood.
By creating new connections between the key topics, the development of the project 
also touches other discussions, deeply related to art, politics and community building.

Figure 1-11: Research develoment stages
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public
space

transformed into public
place

Agnew and Livingstone in their Handbook 
of Geographical Knowledge (2011) affirms 
that there is a crucial difference between 
space and place. While space is an abstract 
concept, where the only thing that matters 
geographically is its location, the place offers us 
a whole new different perspective of analysis. 
A place has three dimensions: 
location, locale, and sense of place. 
Location is the physical location, where the area 
is located in relation to other reference points.
The locale is where social life and environmental 
transformations happen, it is the “space” 
where everyday activities can be developed.
The sense of place, its third dimension, is 
the emotional attachment with the place, 
where a community feels they belong to. 

This sense of place is essential when we talk 
about social sustainability, the resilience of 
a city over time and community cohesion. 
With this in mind, architects and planners 
should pay attention not only in the physical 
aspects of a space but also into how to turn 
the spaces into places, where a positive and 
lively atmosphere can be the background for 
the healthy development of a community. 
For this reason, it is also important to take 
into consideration what is already going on 
in a neighborhood before an intervention. 
The emotional attachment to a place is not 
something that can be imposed top-down, 
but something that grows from the inside 
of a community, or a group, it is bottom-up.

The responsibility is not limited to architects, 
stakeholders, and the community. External 
factors are also very relevant in this discussion. 
Agnew refers to Relph when debating on how 
the similarities between public spaces and its 
design can affect the construction of personal 
connections with the place. “Place is being lost 
to an increasingly homogeneous and alienating 
sameness.” (Relph, 1976). Geographically it 
became impossible to define where a place is 
located. The industrial line of thought turned 
public space into and standardized object.
The attachment is not the same if the 
community cannot recognize that the place can 

offer good conditions for the development of 
their own activities, there is a lack of identity.
From a behaviorist logic, the inhabitants can 
provide mental maps, contributing to the 
interpretation of a place and what needs to 
be modified.  By approaching individual points 
of view, it is possible to understand how 
the public place is read by different people, 
from different cultures, ages or backgrounds. 
Self-creation and the freedom to intervene can 
also contribute to increasing the connection with 
the place. A community should feel they have 
the power to change their own surroundings 
and influence the spaces they will use.

C H A L L E N G E S  F O R  T R A N S F O R M A T I O N

P U B L I C  P L A C E S   X  P U B L I C  S PA C E S



PUBLIC PLACES

T H E  T H I R D  P L A C E
The sociologist Ray Oldenburg (1991) defines Third Places as 
spaces other than our homes (First Places) or workplaces (Second 
Places). The third places are the ones in-between, that foster social 
connections, providing benefits for social sustainability and improving 
social sustainability in urban areas (Goosen and Cilliers, 2018).
The third places are the public places where spontaneous activities 
can take place and where there are opportunities for conversation 
and passive and active social interaction. (Mehta and Bosson, 2010).
Lately, a new aspect of those places is being developed. Places are 
becoming obsolete (Agnew, 2011). The new technologies that, at 
the same time, facilitate people’s location in space, like the GPS, 
can blur the idea of the locale. Social life can happen online, 
the same way we can acquire products or work without leaving 
home. Meeting places are, sometimes, slowly becoming outdated.
On the other hand, there are new projects that incorporate those 
technologies within the public space, creating new possibilities of 
interaction and lingerability. Using urban gamification, some virtual 
reality apps and games like Pokémon go promote the discovery of 
the space as shown in figure 2-1. Other apps, using geolocation, 
support the rental of scooters, a new transportation vehicle 
that also opened different possibilities to interact with the city.  
These technologies, although important from now on, will not be 
approached in the development of this thesis. The experimental project 
developed will consider the physical space, creating opportunities 
to, later on, receive them as part of everyday interactions.

Figure 2-1: New technologies in the public space (Johnson, 2016).
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A  S U C C E S F U L L 
P U B L I C  P L A C E

As pointed before, a successful public place must 
not only BUT ALSO present a well-designed physical 
environment that takes into the consideration 
people’s activities and wishes. “Places that 
serve as a stage for our public lives”.(PPS).
PPS, Project for Public Spaces (2014, 2018) is an initiative 
that mapped several great public spaces around the 
world and developed a chart, where some characteristics 
for a successful space are mapped in figure 2-2. 
For the development of this thesis, this chart 
and the study developed by Jan Gehl in Cities for 
People (2010) will be taken into consideration.

Figure 2-2: The Place Diagram (PPS, 2018) 



PUBLIC PLACES

P E O P L E  A N D  D I S T A N C E S

S O C I A L  F I E L D  O F  V I S I O N

100m

35m

with 100m of distance we can recognize
movement and body language

with 35m of distance we can 
recognize facial expressions

100m

S P A T I A L  A P P L I C A T I O N S

most squares in old cities 
have around 100m in diameter

Based on Jan Gehl’s Cities for People (2010), the 
following diagrams will explore the relations between 
people and distances in the public space, and later, how 
they can be transfered to Hammarkulletorget reality.

Figure 2-3: Social Field of Vision 
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P E O P L E  A N D  D I S T A N C E S
A N G L E S  O F  V I S I O N

50º-55º

70º-80º

10º

the human body is comfortable 
with some angles of vision: 

walking - 10º down
down - maximun 70-80º
up - 50-55º

6.50m

HAMMARKULLEN

The connection between street and 
buildings is also related to the angles 
of vision and the social field of vision. 
Until  6.50m high it is possible 
to recognize facial expressions.
After the 5th floor the angle up 
starts to be unconfortable and it gets 
harder to recognize body language. 

Figure 2-4: Angles of vision 

Figure 2-5: Connection betwen street and buildings



PUBLIC PLACES

P E O P L E  A N D  D I S T A N C E S
D I S T A N C E  F O R  C O M M U N I C A T I O N

3.70m
public distance

1.20 - 3.70m
social distance

0.45-1.20m

personal
distance

0.45m

When we think about public spaces and 
stimulate exchanges between groups 
this discussion is also about physical 
distances for this interaction to happen. 

How to stimulate these 
interactions with spatial 
boundaries?

Figure 2-6: Physical distance for communication
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P E O P L E  A N D  D I S T A N C E S
S P E E D  O F  M O V E M E N T

4 -5 km/h
walking

10 - 12 km/h
running

15 - 20 km/h
cycling

60 km/h
vehicle

5.8 km/h - 720m in 7.45 minutes

in squares people move slowly

rain - snow - wind

The interaction with the 
environment varies with 
the speed of movement. 

When it is raining or cold people 
walk faster, looking for shelter.
People in vehicles in high speed 
don’t interact with the exterior in 
the same way a pedestrian, human 
eyes can’t follow fast movement.

People walking in squares 
have more space, but also 
walk slowly, paying attention 
to the surroundings.

5.8 km/h 720m in 7.45 minutes

Figure 2-7: Speed of Movement



PUBLIC PLACES

P E O P L E  A N D  D I S T A N C E S
C R E A T I N G  I N T E R E S T

Today’s attention spam is lower than in 
the past due to technological advances.
This also reflects in the urban environment.
It is crucial to create interest in the walking 
path through different uses and active facades.

4 - 5 seconds 

10 - 20 minutes

walking 1.2 m/s - 720 m

Taking the speed of movement also as a parameter for the 
creation of interest:
For every 8 seconds, or 9.6m something has to capture 
people’s attention
For every 10 minutes, or 720m something big has to be 
present in their path.

Figure 2-8: Attention Spam
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P H Y S I C A L  A S P E C T S  O F  P U B L I C  P L A C E S

D I R E C T  R O U T E S

Based on Jan Gehl’s Cities for People (2010), the following diagrams 
will explore the relations between a succesfull public place and its 
physical environment, what should be taken into consideration.

people will  always choose 
the most direct route 

it is a more interesting 
and comfortable route 

u n l e s s

Figure 2-9: Uninteresting vs interesting routes



PUBLIC PLACES

H U M A N  S C A L E  X  B U L D I N G S

if  we look into public places as outside rooms, 
based on the human scale and not as what is left 
when buildings are placed, the possibil ities of 
creating active, l ively cities increase exponentially. 

narrow spaces, high buildings: 
oppressive feeling

reduce the average high by bringing the 
groundfloor closer to the human scale.

huge spaces: uncomfortable and impersonal

small spaces in large ones: warm and exciting

Figure 2-10: Public spaces and human scale
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P L A C E S  T O  S T A Y

People usually look for comfortable urban places, 
protected from the dangers of traffic or from bad  weather 
conditions, where it is possible to sit and to interact with 
others. These spaces are usually in public edge zones 

landing in stairs are 
“squares” for meeting place

benches for rest 
and conversatiion

edge zones offer 
back protection, 
weather protection 
and “talk spaces”

Figure 2-11: Active uses extended to public spaces



PUBLIC PLACES

N A T U R E  P R O X I M I T Y

Nature is essential for city scapes, besides its importance 
to the inhabitant ’s quality of l ife, “green elements 
passes on a message about recreation, introspection, 
beauty, sustainability and the diversity of nature.”

big trees on large squares send a 
message of importance of the space

trees along boulevards direct the pedestrians and bring the sensation 
of a place that is taken care of, where the community can grow together.

Figure 2-12: Greenery in public spaces
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C L I M A T E  P R O T E C T I O N

Unpleasant sensory experiences can repel 
people from staying in outdoor spaces.

Figure 2-13: Climate conditions and protection



PUBLIC PLACES

S A F E T Y

transition zones, activities on the street, mixed uses, overlapping functiond day and night

A safe public place is a l ively place, with activities 
and movement of people. Safety should be natural, 
not something that demands fences and walls

easy to read the situation

good public l ighting

offices semi-public
semi-

private residentialpublic 

Figure 2-14: Safety in public spaces
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According to PPS (project for public spaces), placemaking has “both an overarching idea 
and a hands-on approach for improving a neighborhood, city, or region, inspiring people to 
collectively reimagine and reinvent public spaces as the heart of every community.” (Project 
for Public Spaces, 2018). Placemaking has its roots in the desires of the inhabitants and 
is based on their participation and collaboration in building the neighborhood they 
would l ike to have, connecting them with the place but also creating community, 
and straightening the bonds between different groups in that public place.
One of the main cores of placemaking strategies is the testing aspect in order to 
generate a movement towards bigger interventions: tactical urban interventions. If on 
one side this strategy creates a possibility to acquire fast data for further development 
and activates the space and the community involved with it; it also presents a 
temporal factor. The temporality of those interventions makes everything looser 
and it can end up generating frustration on the inhabitants that joined the process.

On the other hand, Oswalt, Overmeyer, and Misselwitz (2013) affirm that 
city planners, in open source city planning create new possibil ities instead of 
establishing facts. “ The users themselves become producers of the urban environment 
through different strategies”. (Oswalt, Overmeyer, and Misselwitz, 2013).
To the development of this thesis two of them are considered:
•	 Co-Existence – even after the appearance of new uses, the informal use 

continues. 
•	 Pioneer – Unused territory is appropriated in a transitory manner that 

continues indefinitely.
In both scenarios, the informal use is embraced by the community, becoming 
part of the place. This creates a demand for the developers, that have to take the 
informal interventions into consideration when bringing new proposals to the table.

P L A C E M A K I N G  S T R A T E G I E S

Figure 2-15: Prinzessinnengarten, Berlin. (Author's own copyright, 2017). 





P L A C E S  F O R  E V E R Y O N E

3
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The Swedish suburbs started to be built in the 
'50s, when the population, stimulated by the 
economic growth, started to move from the 
countryside into the cities. “The first decades of 
the post‐war era saw a large and quickly growing 
need for new housing. In Sweden, rapid urbanization, 
growing prosperity, and demands for higher housing 
standards led to years‐long housing queues. The 
housing shortage became a political liability for the 
ruling Social Democratic party. To end the housing 
shortage once and for all, the Swedish parliament 
decided that a million new dwellings should be built 
in the period 1965 to 1974” (Hall and Vidén, 2005).

The city centers were already developed, and, in 
order to have a system that could allow fast and 
cheaper constructions, larger areas were needed. 
“Most of the building was done in new suburbs of 
the big towns and cities or on the outskirts of smaller 
towns, in many cases on land which had previously 
been hard to build on.” (Hall and Vidén, 2005).
Nature was kept closer to the neighborhoods, 
but the suburbs were spreader around the 
center, the city center, all disconnected 
from it and from each other, divided by 
the barriers of the traffic infrastructure. 
The modernist movement in architecture and 
urban planning offered the perfect conditions for 
the development of this type of neighborhood: 
the Million Home Programme built a lot, in a 

short period but it also left the public spaces, 
in-between those neighborhoods for later care. 
“The standards for outdoor environments, however 
ambitious, could not guarantee a stimulating 
environment. Usually, vast car parks separated the 
buildings from the street and made the size and structure 
of the area hard to grasp.” (Hall and Vidén, 2005).

Several different groups, workers 
from all over Sweden were eager to 
move to these newly built suburbs. 
Nowadays the same suburbs are considered 
“unsafe” and “ugly”. Their image changed in the 
’90s, after the Swedish economic crisis, when 
a lot of their inhabitants lost their jobs. “As 
crime rates increased, white residents moved out 
of the Million Program districts. When the migrants 
began arriving, it was often the only option available 
to them. Districts once built to separate out the 
working class were now separating newly arrived 
migrants from the rest of society.” (Noack, 2018).
The Swedish housing market regulations, with the 
queue system, ends up pushing the newly arrived 
immigrants into those neighborhoods, already 
stigmatized and segregated. The public policies 
to reduce this segregation are not successful 
but, in general, the suburban inhabitants feel 
comfortable and safe in their neighborhoods 
(as found in interviews conducted by the 
author during the development of this project).

T H E  S U B U R B A N  C O N T E X T

Figure 3-1: Hammarkullen, Gothenburg’s Suburb (Author's own copyright, 2017).



PLACES FOR EVERYONE

Sweden’s immigration policies could be 
considered open and the country was 
tolerant, welcoming different cultures. 
As seen in figure 3-, “Since the 1980s, Sweden has 
experienced high and increasing levels of international 
migration, with, in recent years, about 100,000 
immigrants entering Sweden every year. As a result, 
one-sixth of the Swedish population is currently foreign-
born. In addition, an increasing proportion of the migrant 
population originates from non-European countries.” 
(Malmberg, Andersson and Nielsen, 2018).

The Swedish policy for immigration adopts, since 
1975, an integration model. “There were two major 

goals. One was to preserve ethnic identity and the 
other was to attain equality with the Swedish-born 
population. The latter encompassed equal participation 
in different kinds of social relations such as labor and 
housing markets and political participation. In practice, 
however, the integration model was largely regarded as 
an assimilation policy” (Murdie and Borgegard, 1997).
The Swedish model looks for global solutions, 
what exclude specific necessities from minorities. 
“the media, politicians, and planners, when 
speaking of immigrants, tend not to differentiate 
between groups.” (Murdie and Borgegard,1997).
As mentioned before, those newly arrived 
immigrants are placed in the suburbs, 
mostly in the million housing areas.
The million housing communities are very 
heterogeneous. “Their neighborhoods often 
contain no more than seven to eight thousand 
people, but within them, more than one hundred 
different languages are spoken. No ethnic group 
dominates over another; no group is bigger than 
10 percent of the whole.” (Sernhede, 2014).
Therefore, outside their very small ethnic groups, 
everyone can be “the other”. The different is 
a rule, not only in the neighborhood but also 
in the host country. Besides this isolation in 
clusters, the scenery, in general, is changing 
with the rise of far-right political parties, that 
capitalizes the fear of “the other” to control 
the country’s discourse towards immigration. 
“Otherness is often conveyed via unwanted 
attention (stares, pointing, whispers) and can, 
therefore, be perceived even in the absence of 
individual acts of discrimination.” (Sullivan, 2015).

+

othernerss 
1. being or feeling 
different in appearance 
or character from what 
is familiar, expected, 
or generally accepted.
2. something that is 
other or different. 
(Cambridge Dictionary, 
2019).

OTHERNESS AND 
I M M I G R A T I O N

Figure 3-2: “otherness” in community life

Figure 3-3: Sweden data on immigration 
and migration (Statistics Sweden, SCB 2013)
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Reliant on cities reaction, social inclusion can connect individuals 
and groups or disconnect and alienate the gap (Rogers, Dufty-
Jones and Steele, 2015).  There are different levels of inclusion: 
involvement, the ability to influence and taking responsibil ity for 
the overcome. The decisive factor is how easy it is to participate. 

Space can be designed to favor the inclusion of minorities, but two 
main factors play a major role: responsiveness and connections. 
Firstly, the space should be responsive to the users, which means 
to diverge the needs of the minorities. Secondly, minorities 
and immigrants should be connected to majorities and to each 
other. By securing both requirements minorities have higher 
empowerment and better integration (Guo and Yan, 2016). 

Spatial inclusion is a process of building successful social 
connections and involvement between participants under 
a certain configuration (Suarez-Orozco and Suarez-Orozco, 
2001). Many cities use parks as sites of immigrant integration 
by diversifying the programs in the park, food, and activities. 
Moreover, minorities and newcomers seek to convey their identity 
in the spaces. These expressions vary from religious to ethnic 
and linguistic. Identity is not l imited to spaces only, it includes 
l ibraries, sports, and streets. In fact, streets are shaped by their 
surroundings. If their surroundings are articulated by art and 
graffiti,  streets have a different story to tell  (Siemiatyck, 2006).

SPACE AND INCLUSION

Figure 3-4: Inclusion diagrams (The Council of the City of Sydney, 2017).



PLACES FOR EVERYONE

T A K I N G  O V E R  P U B L I C  S P A C E S

A whole generation in the suburbs feels stuck in 
an invisibility position, without perspectives of 
development in their future. “It is not, however, 
relative deprivation, lack of health or crowded living 
conditions that are leading to these events. It is 
segregation - the social stratification process that 
is dividing urban populations in physical space.” 
(Sernhede, 2014). While some areas receive 
investments, others, usually suburban, are 
read as marginal, non-deserved of attention 
or unattractive to the city branding visions.

These underseen groups boiled their demands 
in the suburbs for years. Creating space for 
dialogue and expression is essential to give 
the youngsters and other groups among 
those communities the possibility to organize 
themselves. To reunite the many different 
ethnicities, present in the area towards a 
common goal: increasing participation in the 
civil society to have their needs assisted.

In the last decade, many youth manifestations took place in the 
Swedish suburbs. Usually, those manifestations are not pacific, 
involving burning cars, and apartment buildings and police 
confrontation, a scream for attention coming from a hopeless 
group. “At the end of 2008 Rosengård in Malmö and Tensta in Stockholm 
experienced similar tumultuous scenes, and during the summer of 2009 
Gottsunda in Uppsala had its turn, as did three segregated suburbs in 
Gothenburg - Biskopsgården, Angered and Backa.” (Sernhede, 2014).
These protests occurred due to specific incidents but are also the 
reflection of social tensions and inequalities in Swedish society. “Many 
youngsters have lost any foothold in society and are living under extremely 
precarious conditions; and their high rate of unemployment is conditioned 
entirely by structural causes, not by business cycles.” (Sernhede, 2014). 

Figure 3-5: Protest in Hammarkullen (Löwendahl, 2018 in hemhyra.se)



U R B A N  A R T
4
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U R B A N  A R T
Urban art is the art related to the urban environment. The 
movement "emerged as rebellious practices connected to subculture 
lifestyles, hostile toward art institutions, with anti-capitalist, social and 
political undertones. The birth of urban art was strongly dependent on the 
communities and local reception. It originated on a neighborhood level, 
addressing local issues and communicating messages in-situ." (Dačić, 2016)

Urban art started in the ’70s and ’80s with 
the street art movement, beginning with the 
graffiti artists that used their creative energy 
to “contemplate complex social structures”, 
generating an expression that can be defined as 
an “antithesis to the prevailing societal context.” 
(Maric, 2014). It was developed in the urban 
context, where communities’ tensions were 
straightening due to the bigger density. 
Maric highlights three main aspects of street 
art: “Street art incorporates a strong devotion 
to social activism - although this is not always 
the case, it seems that this was an attribute of 
artwork that survived the test of time. Street 
art represents a phenomenon that is, through 
self-transformation, constantly transforming the 
reality of contemporary art and finally, street art, 
as a particular practice, has a role in shaping and 
constructing new cultural discourses.” (Maric, 
2014). Other manifestations of these aspects 
are also present in today’s urban culture. The 
hip-hop language embodied in performances 
as breakdance and rap are also part of the 
Swedish suburbs. “The hip-hop provides a 
basis for multi-ethnic meetings that can also 

be described as ethnic alliances.” (Sernhede, 
2014). Those alliances can be a base for 
the development of a contestation attitude 
towards the existing norms that oppress these 
groups, contributing to the empowerment 
of the ones that are part of them. 
This empowerment can happen in three 
different domains: intrapsychic, interpersonal, 
and collective. (Gutierrrez, 1990). Those 
domains are interconnected and can influence 
each other, for example, If the collective is 
empowered, this will lead to the empowerment 
of the individuals in personal and psychic levels. 
“At the broader community level, Flores-
Gonzalez and colleagues (2006) offer examples 
of how hip-hop culture embedded within a 
rich social network can empower a segment 
of the community. In these instances, it was 
broadly defined as encompassing traditional 
notions of empowerment as a life-enhancing, 
positive developmental tool.” (Travis Jr, 2011).
Urban art, including street art and street 
movements, as hip-hop can, therefore, be used 
as a tool, contributing to the empowerment 
of minorities, and contesting norms. 

N O R M  C O N T E S T A T I O N  A N D  E M P O W E R M E N T



URBAN ART

U R B A N  A R T  I N  S W E D E N
Since the beginning, the discussions surrounding 
graffiti  are dichotomous, on one side, it is 
seen as an artistic expression, on the other, 
vandalism. It is indeed part of a subculture, 
questioning the status quo in the art field.
In the ’90s, Sweden's government implemented 
the Zero Tolerance policy, inspired by New 
York City and the theory of broken windows 
Kimvall (2015). Related to the criminological 
field, the broken windows theory affirms 
that visible signs of crime or social miss-
behavior can inspire new crimes. Following 
this logic, graffiti  and other subcultures could 
generate an unsafe feeling in the average 
citizen, stimulating the population, especially 
youngsters towards other criminal activities.
It is important to emphasize that the average 
citizen, in this case, is the one that holds the power 
to legislate, and that may feel threatened by this 
kind of expression or by the ones doing them.  
Kimvall (2015) affirms that the Swedish policy 
went further, criminalizing legal graffiti  and 
even requesting permission for any kind of 
pattern in exterior wall painting. It was a 
political issue, with impacts also for some 
businesses.  The policy “included intensified 
removal of graffiti,  stricter legislation, special police 
squads and parapolice organizations working with 
intell igence to prosecute suspected graffiti  writers.”
“ The solidaritarian and spatially mediating character 
of graffiti  and street art, and not just their contents,
constitutes a resource in sustaining the possibil ity 
of coproducing worldly visions in and of the cities.” 
(Christensen and Thor, 2017). The discussion 
goes beyond graffiti.  The Zero tolerance also 
blocked the involvement of artists and other 
collectives in important discussions in the cities. 
The bottom-up possibil ity of manifestation 
through art in a very public stage was prevented.

Today there is a general relaxation of the 
policy in Sweden, and more legal graffiti 
walls are being authorized, especially in 
big cities with a strong artistic scene like 
Malmö and Göteborg. This relaxation was 
motivated in part for popular demand, 
but mostly due to city branding strategies. 
Banet-Weiser believes that globally, several 

cities exploit street art festivals in "their 
aggressive re-branding strategies in order 
to be considered a creative city” (Van den 
Berg, 2018), those festivals are also a strategy 
to raise profitability for their sponsors 
(Okano, 2010).  The logic of urban art is, 
this way, twisted and emptied of meaning.  

At the same time that this kind of initiative 
may generate more pleasant public spaces, 
it also focuses on profit, trying to attract the 
“right ” creative class. "The Creative Class 
are essentially strangers or newcomers to a 
city and are necessary for the development 
of a creative city (Okano, 2010). Their input 
must be valued as this is the core to become 
not just a multi-culturalism but an inter-
culturalism society." (Van den Berg, 2018). 
The immigrant artists are also newcomers, part 
of an inter-cultural community in the Swedish 
suburbs that could boost the development of 
the whole city, for everyone, but unfortunately, 
they are not the “right creative class” that 
brings money in. They bring rather activism. 

Figure 4-1: Hammarkullen's murals 
(Author's own copyright, 2017).
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According to the Oxford dictionary, a 
palimpsest is “a manuscript or piece of writing 
material on which later writing has been 
superimposed on effaced earlier writing.” A  
palimpsest is, by this definition, composed 
of several layers that overlap each other, 
part of a timeline of interventions where 
the last one is built upon the others. 
Myllylä, in the Street Art & Urban 
Creativity Scientific Journal (2018) 
affirms that “graffiti, at least some of it, 
can hold the potential to become works of 
art through intersubjective experiences and 
current or later discourse, resultant from 
individual and socially shared palimpsesting.” 
Palimpsest can be physical or mental: 
•	 Physical If we look into the act of 

covering up some old drawing or text. 
•	 Mental when we focus on the interaction 

between both authors, author, and public 
or between both moments in history.  

Graffiti, then, can be seen as a collective 
process where observers and authors 
interact with each other. Where authors 
create possibilities to discuss, reflect 
but also reveal hidden layers of the 
society, bringing to the surface their 
narratives, or the place’s narratives. 
“Sari Kuuva (2007) explains the experience 
of art as a cognitive apperception process 
proceeding through restructuring, reflection, 
and construction, generating a mental 
representation that is colored by our personal 
experiences, memories, preceding conceptual 
knowledge and emotions.”(Myllylä, 2018).
The aim of this thesis is to design a place, 
where different groups interact and 
minorities have their demands visible 
in the public sphere. For this reason, 
urban art, especially graffiti will be 
carefully considered in its development.

U R B A N  A R T  A S  A  P A L I M P S E S T

l o c a l  c o n t e x t

h i d d e n  i s s u e s

a r t i s t ’ s 
e x p e r i e n c e s 

u r b a n  a r t  
( i n d i v i d u a l ,  c o l l e c t i v e ) 

s t e r e o t y p i c 
p o i n t  o f  v i e w

Figure 4-2: Urban art as a palimpsest



URBAN ART

o b s e r v e r

a r t i s t

Figure 4-3: Interaction between artist and observer through the urban art layers
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S T A K E H O L D E R S

H A M A R K U L L E N 
K O N S T H A L L
E m m a  C o r k h i l l

H A M M A R K U L L E N ’ S
 I N H A B I T A N T S

U R B A N  K O N S T
D a n i e l  T e r r e sH A M M A R K U L L E N 

3 6 5
G l o r i a  E s t e b a n 

A R T  S C A P E

D a n i e l  W a k e h a m 

T o r  H e d e n d a h l  

I N T E R V I E W S  C O N D U C T E D 
D U R I N G  T H I S  I N V E S T I G A T I O N

This qualitative information was needed for the 
development of this project. Besides the theory, 
since it is a project focused on the community and 
the construction of a successful public place, in 
the initial phase the inhabitants were consult-
ed in a structured way, but chosen randomly.   
After researching more about Hammarkullen 
Konsthall, a possible main collaborator with 

any artistic project in the area, other organiza-
tions were slowly revealed. First Urban Konst, 
that works with Urban Art in Gothenburg, then 
Hammarkullen 365, that developed projects in 
the area with both Hammarkullen Konsthall and 
Urban Konst. Finally, those interviewees pre-
sented Art Scape, an organization that develops 
urban art festivals in several places in Sweden.

To raise the understanding of how the development of urban art 
is happening in the Swedish context, several stakeholders were 
interviewed (see the appendix section with the questions used in the 
interviews). In order to provide information also for the design of 
Hammarkulletorget, the stakeholders interviewed have a connection 
at some level with the neighborhood, understand the dynamics in the 
suburbs and what kind of initiatives are already happening there..

Figure 4-4: Interviews conducted



URBAN ART

I N T E R V I E W S
H A M M A R K U L L E N ’ S  I N H A B I T A N T S

Most of the interviewees 
were Swedish with parents 
from international 
backgrounds, some 
were immigrants or 
refugees. In general, they 
were happy with their 
apartments but would like 
to have other activities 
in the neighborhood. 
Some of them were very 
active in the community.
Nature is valued but not 
the greenery inside the 
neighborhood, only what 
is in its surroundings.

Interviews conducted from 17-02-2019 to 24-02-2019 with 10 people 
from different backgrounds in several spots around the neighborhood.

what do they miss in 
the neighborhood?

where do they spend 
their free time?

where is the most 
beautiful place in 
the neighborhood?

healthcare, shops, 
coffee places,
 restaurants. 

city center, 
Angered

there is nothing 
here.

the nature around the 
neighborhood is the 
most beautiful thing.

d o u b t p r e d i c t e d  a n s w e r s

u n e x p e c t e d 
a n s w e r s

r e f l e c t i o n s

Highlight the nature inside the neighborhood, bring new uses to the most public spacesd e s i g n 
i n t a k e s
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p r e d i c t e d  a n s w e r s

I N T E R V I E W S
U R B A N  K O N S T

Most of the urban art 
in Hammarkullen was 
developed through 
partnerships with a local 
organization, that later 
was also interviewed 
for the development 
of this thesis.
Gentrification is a huge 
risk when implementing 
this kind of project 
since it is “trendy” 
now, it is important to 
support any intervention 
in the community. 
The zero tolerans 
is blocking the 
development of some 
expressions that are 
mainly produced by 
teenagers or young 
adults coming from the 
suburbs inhabited by 
immigrants. There is a 
hidden power structure 
that “chooses” what kind 
of art will be developed. 

Interview with Daniel Terres conducted in 12-04-2019.

How the municipality 
in Gothenburg is 
dealing with urban 
art right now?

Street art, specifically 
graffiti related expressions 
are still seeing as something 
marginal but now there is 
a market for it in Sweden. 
The Zero Tolerans is a policy 
that can be interpreted in 
different ways. Gothenburg 
specifically is now reducing 
the incentives for urban 
art but housing companies 
are more cooperative. 

When the projects are top down, like festivals, the 
community doesn’t feel like it ’s theirs, while the zero 
tolerans policy application and the lack of financial 
incentives from the municipality block bottom-up initiatives.

d o u b t

u n e x p e c t e d 
a n s w e r s

r e f l e c t i o n s

Bring those other urban art expressions to the proposal. Consider 
the possibility of having open spaces where the art doesn’t have to 
be programmed and where the zero tolerans policy can be “twisted”.

d e s i g n 
i n t a k e s

Street art is being used now as a tool for city 
branding, which may result in gentrification.

The concept of Urban art can be expanded towards other 
types of artistic expressions like performative arts as rap, 
hip-hop and breakdance performances or poetry, all of 
them already extremely present in the Swedish suburbs..

The empowerment of the artist comes not only from 
the visibility of the art but from the initiative taken. 
Tagging challenge the notions of public and private. .

The corridor of graffiti in the neighborhood was developed in 
a partnership of Hammarkullen 365 and Urban Konst. Some of 
the murals were developed in a collaboration with Art Scape. .



URBAN ART

p r e d i c t e d  a n s w e r s

I N T E R V I E W S
H A M A R K U L L E N  K O N S T H A L L

The presence in the 
area contributes to 
the engagement of 
the population, this 
could be reinforced 
If the organization 
had a physical space 
in Hammarkullen 
besides the exhibitions. 
The “art boxes” are 
located in the tram 
station, the most public 
area in the neighborhood, 
what motivates 
divergent opinions on 
the exhibitions among 
the inhabitants. This 
engagement only 
happens because there 
is something going on 
there, this movement 
generates dialogue. 

Interview with Emma Corkhill  conducted in 15-04-2019

How does the 
organization choose 
the artists? What 
are their needs?

They want the project 
to have representatives 
from different cultural 
backgrounds, sex, ages, 
nationalities, working with 
different techniques, and 
amateurs or professionals. 
They had an open call 
and a board of experts 
chose the artists.
The organization would like 
to have a workshop space 
in Hammarkullen the same 
way they have in Angered.

The organization head office is in Angered but they 
believed art should be accessible, and, with an EU 
funding for projects in the Swedish suburbs they 
manage to bring the art exhibitors to Hammarkullen. 

d o u b t

u n e x p e c t e d 
a n s w e r s

r e f l e c t i o n s

Spread the exhibitions in the public space, creating motivation for dialogue. 
Try to understand the role of curatorship in the context of urban art, since 
the involvement of the community is essential for the projects to continue. .

d e s i g n 
i n t a k e s

One of their projects is a Monday Saloon where artists from 
the suburbs present their work for teenagers in Angered.
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p r e d i c t e d  a n s w e r s

I N T E R V I E W S
A R T  S C A P E

It is interesting that the 
art intervention may 
happen during a festival 
but this also brings 
another dimension 
related to city branding 
that is important to 
consider. It aggregates 
value to the area and 
to the stakeholder that 
hired Art Scape, but at 
the same time excludes 
the local inhabitants and 
local artists of the process 
of “doing art”. The idea of 
the transitoriness of the 
art piece is very relevant, 
although it may be read by 
the public as something 
disposable, which is not 
the general intention 
of this intervention.  

Interview with Daniel Wakeham, Tor Hedendahl conducted in 22-04-2019

What is the role 
of curatorship in 
interventions in 
urban spaces?

When the action is in the 
public space it becomes 
relevant for a lot of 
people, what demands a 
lot of respect for the area 
and a very careful choice 
of features to fit the 
environment. The artists 
are chosen based on what 
the organization - together 
with the institution that 
hired it - wants to transmit, 
the artist technique and 
the area needed for the 
artist to develop the work. 
They intend to always 
have artists from all over 
the world, from different 
backgrounds and sexes. 

They started the project in Malmo with a street 
art festival because there was already an urban art 
scene and the local government was open for it.

d o u b t

u n e x p e c t e d 
a n s w e r s

r e f l e c t i o n s

Create places where the local community can be part of the art creation. 
Find possibilities to have more permanent structures than festival ones.

d e s i g n 
i n t a k e s

Their idea was to create conditions for people to be 
surrounded by free art, although the culture department of 
an organization is always one of the poorest, in order to make 
the projects happen smoothly is good to have other supports. 

The ephemerality is something to be considered, 
but they believe that everything eventually “fades 
away” and this is natural in the case of urban art.  

Street art shouldn’t be restricted only to muralism.  



URBAN ART

p r e d i c t e d  a n s w e r s

I N T E R V I E W S
H A M M A R K U L L E N  3 6 5

I believe Hammarkullen 
already has an active 
community but the 
groups are very divided 
in their own interests. By 
creating a public space 
that can push people 
towards the encounter, 
maybe the feeling of 
union may improve. 
The fact that a local 
organization already 
works with art and is 
strongly present in the 
area seems very positive 
and may favor the local 
engagement. The carnival 
is extremely important 
for the community and 
it should be respected.

Interview with Gloria Esteban conducted in 24-04-2019

What is the 
relationship of the 
community with 
the art initiatives 
in Hammarkullen?

Culture is essential for 
transformation and to give 
people the possibility to 
change the society but many 
initiatives in Hammarkullen 
come top-down and the 
community doesn’t receive 
that very well. It is better 
when the community is 
invited to participate and 
become active as citizens. 
Hammarkullen 365 has 
contacted several artists to 
come to the neighborhood to 
develop projects among the 
inhabitants, especially with 
the teenagers, in a language 
that they can understand. 

d o u b t

u n e x p e c t e d 
a n s w e r s

r e f l e c t i o n s

Guarantee that the carnival path for the parade is kept. Create a design for the 
public space that favors encounter and lingerability. Create ways to showcase 
what is being developed IN Hammarkullen but also FOR Hammarkullen.   

d e s i g n 
i n t a k e s

It is important for the community to know what is going on 
in the neighborhood, what are the municipality plans, what 
kind of projects are being developed to Hammarkullen.

There are many associations and communities in 
Hammarkullen but they are secluded in their circles, keeping 
their traditions, their culture. During the Carnival, this changes 
and people open up to the different and become more active.

The public spaces in the neighborhood were not considered, 
they are not very well kept and there is nothing going on. 



C A S E  A N A LY S I S :
H A M M A R K U L L E N
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H A M M A R K U L L E N

A B O U T  T H E  N E I G H B O R H O O D

Hammarkullen is a neighborhood in the northeast of 
Gothenburg, distant from the city center, and closer 
to the final tram stop: Angered, towards where the 
city development is supposed to grow in the future.
The neighborhood is characterized by its location, 
surrounded by a beautiful nature among hills; 
its architecture, modernist, being most of its housing 
built as part of the Million Home Programme, in the 
70s. The speed of construction was needed during 
that time, but it also brought new problems. By 
building a new neighborhood, detached from the city, 
without worrying about its public spaces or other 
uses besides the residential, the community living 
there became secluded (physically and mentally) from 
the rest of the city and surrounding communities. 
This isolation, together with the social-economic 
characterization of the population and other isolated 
incidents contributed to its stigmatization as a 
“dangerous” area in the suburbs where gangs are in 
control. On the other hand, this stigmatization is also 
a fuel to new manifestations, especially in the arts. 
Rappers, poets, musicians, and dancers are emerging 
in the Swedish suburbs, critically questioning the 
society and its problems and ready to claim their space. 
Hammarkullen is extremely diverse, being one of the 
most heterogeneous neighborhoods in town, with 
people from several different countries. This was one 
of the factors why the carnival festival, the biggest in 
Sweden, is being held for many years in its streets.

?

periphery of Gothenburg

Hammarkullen

public space

Figure 5-1: Locating Hammarkullen



CASE ANALYSIS:  HAMMARKULLEN

H A M M A R K U L L E N  I N  N U M B E R S

8 204 inhabitants (564 296 in Gothenburg)

Average wage: 172 tkr/year (307 tkr/year for whole Gothenburg)

University education: 26% (53 for whole Gothenburg)

Unemployment: 14,5% (5,6% for whole Gothenburg)

Born in other countries: 58,2% (26,1% for whole Gothenburg)

With foreign background: 85% (35% for the whole Gothenburg)

Buildings from 1961-80: 93,8% (34,9% for whole Gothenburg)

Number of languages (estimated): 120

Number of different countries of background (estimated): 80

Figure 5-2: Art in Hammarkullen (Author's own copyright, 2017 and 2018).

Sources: Göteborg Stad, Bostadsbolaget,  Göteborgsbladet statistics 
in www.goteborg.se/wps/portal/enhetssida/statistik-och-analys.
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S P A T I A L  C H A R A C T E R I Z A T I O N
When looking at Hammarkullen and most of the Million 
Homes Programme neighborhoods, the first spatial analysis 
is usually related to the building environment, and how the 
modernist architecture influences the quality of the space.

In this study the main features analyzed are the natural ones, the topography, 
and the wind. The wind flow and speed are intimately connected to the 
modernist architecture though. This option is related to the location of the 
public space and the intention to find new solutions to approach its design.

The flows of people and main areas where the graffiti 
interventions are located will also be part of this examination.

Through the model it was possible to understand 
the location of important design guidelines 
in the neighborhood and also its co-relations.

graffiti

hills

wind direction

T O P O G R A P H Y  +  W I N D  +  U R B A N  A R T

Figure 5-3: spatial aspects model, big scale
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Later, in a second physical model, focusing on the most 
public area in the neighborhood these guidelines were 
spatialized. The relations between topography, public 
space and wind were identified to be further developed. 

Figure 5-4: spatial aspects model, smaller scale
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The main public spaces in Hammarkullen are located 
on two levels. In-between the buildings and the 
hilliest areas, that are dominated by greenery.

T O P O G R A P H Y

Figure 5-5: topography map
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W I N D
D O M I N A N T  W I N D  S T A T I S T I C S 

Wind direction distribution in % during the year.
Data taken from Ulvesund/Kanehall in windfinder.com, 
the nearest measurement station near Hammarkullen.

The wind is a relevant factor for the comfort of pedestrians in public spaces. In Gothenburg, 
the wind speed is already generally high due to its geographical position. The general wind 
speed is increasing in the last years and extreme scenarios may occur with the climate changes. 

In Hammarkullen the wind speed is even higher on the ground floor, amplified by the modernist 
positioning of its high buildings, creating several wind corridors and increasing the risk of wind-
induced vibrations. The crossing areas between them can present wind vortexes or turbulence. 

This wind analysis has as an aim to map the winds that affect open spaces in Hammarkullen 
and how they can influence the pedestrians’ comfort. Later, the public place will be designed 
focusing on increasing the permanence possibilities, inspired by the existing wind conditions. 

Figure 5-6: wind directions during the year



61

NORTH-EAST WIND 
average direction: 214 °
average speed: 14kts

W I N D  M A P P I N G

Figure 5-7: north-east wind map
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10.243

8.871

7.243

5.122

0

velocity m/s

WIND TUNNEL STUDIES

Developed in the software Autodesk 
Flow using as base data from the 
municipality (topography and 
buildings) and wind information 
provided by Ulvesund/Kanehall 
taken from website windfinder.com.

Figure 5-8: north-east wind tunnel studies
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Figure 5-9: north-east wind tunnel studies
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SOUTH-WEST WIND 
average direction: 222 °
average speed: 7kts

W I N D  M A P P I N G

Figure 5-10: south-west wind map
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4.746

4.110

3.356

2.373

0

velocity m/s

Figure 5-11: south-west wind tunnel studies

WIND TUNNEL STUDIES

Developed in the software Autodesk 
Flow using as base data from the 
municipality (topography and 
buildings) and wind information 
provided by Ulvesund/Kanehall 
taken from website windfinder.com.
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Figure 5-12: south-west wind tunnel studies
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W I N D  M A P P I N G

WEST WIND 
average direction: 276 °
average speed: 11kts

Figure 5-13: west wind map
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8.301

7.189

5.869

4.150

0

velocity m/s

WIND TUNNEL STUDIES

Developed in the software Autodesk 
Flow using as base data from the 
municipality (topography and 
buildings) and wind information 
provided by Ulvesund/Kanehall 
taken from website windfinder.com.

Figure 5-14: west wind tunnel studies
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From these studies it was possible to notice that the predominant 
winds influence a lot in Hammarkullen’s public space, generating high 
speed winds near the ground and vortexes in the most open areas.

The pressure in the surfaces is also extremely high. This is an important data to 
consider in the develoment of the structures that will be positioned in these areas.

Figure 5-15: west wind tunnel studies
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F L O W S

The main flows depart from the tram station and go left, where most of the high buildings are 
located. Some users go right, towards the “commercial area”, consisting of a small local supermarket, 
butcher, coffee place, a school, and library. Right in front of the station, there is also a commercial 
building, where most of the NGO’s are located and also where Chalmers have their rooms. 

gradients of permanence

flows

carnival path

Figure 5-16: map of flows
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P U B L I C  A P P R O P R I A T I O N
H O W  P U B L I C  S P A C E  I S  T A K E N  O V E R  I N  H A M M A R K U L L E N ?

Figure 5-17: Public spaces appropriations in Hammarkullen
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A 8 E R N A  -  N L  A R C H I T E C T S
K O O G  A A N  D E  Z A A N ,  N E T H E R L A N D S

Koog aan de Zaan village in the Netherlands located at the river Zaan. In the 
70’s, a highway was build on columns, crossing the river. The city was splitted in 
two, ever since, separating important civic areas: the Church and the City Hall.
“The project is an attempt to restore the connection between both sides of 
town and to activate the space under the road.” (Dutch Water Design, 2015)

The projects presented in this section offer inspiration and inputs to the 
development of the intervention in Hammarkulletorget.  Both of them had as 
a goal to bring new life to empty public spaces, that were misused for being 
unwelcoming (as a barrier in the first project, and as a large void in the second). 
The approach was analytical, focusing in which qualities the 
intervention brought to the public spaces to turn them into 
places for encounters, but also imagining new possibilities.

Figure 5-18: A8erna (Kramer, 2003 in architonic.com).

R E F E R E N C E  P R O J E C T S



73

PARTICIPATION
Reactivation of the space by taking into 
consideration the wishes of several groups 

WHAT IF?
These wishes where 
superposed in 
layers instead of 
divided in blocks ?

Figure 5-19: A8erna, study diagrams on participation
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NATURE
Reconnection with the natural landscape

WHAT IF?
The nature could take 
over this landscape?

Figure 5-20: A8erna, study diagrams on nature 
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FROM BARRIER TO HUB
The highway, a big barrier, is reinterpreted 
as a possibility of connection between 
the public realms, a space mainly open.

WHAT IF?
This connection, 
instead of spatial 
happened through 
its funcions?

WHAT IF?
This connection, 
h a p p e n e d 
through a tunnel, 
and the barreer in 
the groundfloor 
was reinforced?

Figure 5-21: A8erna, study diagrams on tricking barriers
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T H E A T R E  I N  G R O T E K E R K  S Q U A R E  - 
A T E L I E R  K E M P E  T H I L L  A R C H I T E C S
R O T T E R D A M  ( N E T H E R L A N D S ) ,  2 0 0 9

Apart from a statue in honour of Erasmus and a few 
trees lined up in double rows, the square’s surface 
was tediously devoid of content and it suffered 
from a clear absence of dynamism. The insertion 
of a pavilion-theatre programmatically revitalises 
the Laurenskerk cathedral square and articulate its 
relationship with the Delftsevaart canal (Bravo, 2010). 

Figure 5-22: Theater in Grotekerk Square, concept diagram. (Atelier Kempe Thill, 2005 in www.publicspace.org).
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A NEW FRAME
The new cultural stage is also 
a frame for the public space

Figure 5-24: Theater in Grotekerk Square, study diagram on framing the space

Figure 5-23: Theater in Grotekerk Square (Schwarz, 2009 in www.atelierkempethill.com).





D E S I G N  S T R A T E G I E S
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100m

100m

100m

100m

P A R A M E T E R S  F O R 
I N T E R V E N T I O N

Based on the researches for a succesfull urban place, 
some parameters for the intervention were defined.

distance to identify body language

attention spam - 9.6m and maximum 720m for the route 

Figure 6-1: Parameters for Intervention



DESIGN STRATEGIES

comfortable angles for visualization

distance for interactions

edge zones to favour l ingerability

Figure 6-2: Parameters for Intervention
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W I N D  B A R R I E R S 
E X P E R I M E N T A T I O N S

W I N D  D I R E C T I O N S

Figure 6-3: Wind directions



DESIGN STRATEGIES

minimun resistance

S T R A T E G I E S  T O  D E A L  W I T H  T H E  W I N D

deflection

wind protection

diffusion

plan

section

Figure 6-4: Strategies to deal with the 
wind (adapted from: Kormaníkováa, 
Achtenb, Kopřivac, Kmeť, 2018).



85

B A R R I E R S  E X P E R I M E N T S

Figure 6-5: Wind barrier studies

After understanding the main directions of the wind in Hammarkullen’s public 
space, and which strategies could be applied to deal with it,  they needed to 
be tested. Experiments using a physical model and smoke were conducted 
to show which barriers would be more adequate to that public space.   



DESIGN STRATEGIES

B A R R I E R S  E X P E R I M E N T S

Figure 6-6: Wind barrier studies



87

B A R R I E R S  E X P E R I M E N T S

Figure 6-7: Wind barrier studies



DESIGN STRATEGIES

Figure 6-8: Wind barriers

B A R R I E R S  E X P E R I M E N T S
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C O N C E P T

Permanent surfaces to conduct the wind and expose the urban art  will 
also provide new edge zones, that can generate protected places, more 
comfortable; and interaction places, more open to receive new functions.  
At the same time the artists need these fixed surfaces to feel secure that their art is 
important, there is also an intrinsic power in the possibility to act in the public place.

TEMPORALITY AND TRANSFORMATION

WIND ORIENTATION
Wind will be integral part of the path, 
promoting interaction in some areas 
but blocked in others, creating new 
possibilities to improve lingerability .

REVEALING EXPRESSIONS
Creating an urban canvas  that  makes 
possible the exhibition of expressions already 
existent in the neighborhood and add others 
considered needed by the inhabitants.

The urban art path tells a story. While the Carnival showcases 
the culture from different people inhabiting Hammarkullen, 
the several moments happening  in the path reveal the richness 
of urban expressions presented in the area. By bringing them 
to the urban place , and to the neighbors eyes, the idea is to 
stimulate the dialogue, exchanges and increase the sense of place.

Figure 6-9: local context
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T H E  P A T H  A N D  T H E  W I N D

After the wind studies it was possible to understand how the 
fixed barriers would redirect the wind. The structures will  be 
positioned following this logic, creating different outdoor places.

T h e  p a t h  w i l l  n o t  o n l y  b l o c k  t h e  w i n d  t o  i m p r o v e 
l i n g e r a b i l i t y ,  b u t  w i l l  a l s o  u s e  i t  a s  p a r t  o f  t h e  e x p e r i e n c e .

Figure 6-10: wind barriers in Hammarkulletorget
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SOCIAL FIELD OF VISION 

with 35 m of distance 
we can recognize facial 
expressions

ATTENTION SPAM

the general attention spam is 
10 minutes, with the pedestrian 
walking 1.2m/s, the path should 
have a maximum of 720m.

total size of the path: 700m

35m

F I E L D S  O F  V I S I O N

Figure 6-11: map fields of vision
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DISTANCE FOR COMMUNICATION

the social distance for communication 
varies from 1.2m to 3.7m.

ATTENTION SPAM - CREATING INTEREST

the attention spam while walking and looking 
at screens is 8 seconds, with the pedestrian 
walking 1.2m/s, the distance to create interest 
should have a maximum of 9.6m.

9.6m

SOCIAL FIELD OF VISION 

until 6.5m is possible to recognize people and 
their expressions 6.5m

3.7m

1.2m

DISTANCE FOR COMMUNICATION

the personal distance for communication 
varies from 0.45m  to 1.2m.

D I S T A N C E S  F O R  C O M M U N I C A T I O N

Figure 6-12: map distances for communication
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E X P E R I E N C E S

FIXED BARRIERS

directing the wind and creating 
small spaces in a larger one

EDGE ZONES

edge zones near existing 
and proposed barriers

PROTECTED PLACES

areas for linger, protected from the wind

INTERACTION PLACES

providing surfaces for interaction 
through art / protected areas where new 
activities can be developed

Figure 6-13: map experiences in Hammarkulletorget
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S I T T I N G

“bench” “mound” “stairs”

S H O W C A S E

L I N G E R

“meeting room” “edges” “protected”

“curated wall” “self expression wall” “art boxes”

A C T I V I T I E S
experiences along the path in the open gallery

Figure 6-14: activities in the path
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D E S I G N  P R O P O S A L





97

T H E  G A L L E R Y
Hammarkulletorget open air gallery creates an urban canvas for artists and the community to interact. 
The permanent surfaces conduct the wind and, at the same time, also secure the inhabitants that that 
representative piece of the local culture will have space in the public place. The circles, marked on 
the floor, are the visualization of the distances we feel comfortable to communicate with each other, 
a spatialized intention to bring different groups closer.  The position of the permanent structures 
open possibilities for new uses, offering protection or visibility, favouring communication or comfort. 

Figure 6-15: design proposal: the gallery
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Figure 6-17: gallery perspective





F U R T H E R 
E X P L O R A T I O N S

7
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A R C H I T E C T U R E  A S  W I N D 
A N D  C U R A T I O N  D E V I C E S
P O S S I B L E  I N T E R A C T I O N S  B E T W E E N  A R T  A N D  W I N D 
T H R O U G H  T H E  S T R U C T U R E S  O F  T H E  G A L L E R Y

The wind barriers that will conduct the air flow through the open 
space may also function as interaction devices, combining art and 
wind movement and offering an interactive canvas for the local artists. 
In the next pages a small exploration of this potential will be displayed. 

a curved shaped structure guides the wind up, and, at the same 
time, create smooth surfaces for spontaneous art interactions

“flute system”: interactiveness with the use of the wind. 
most of the wind is blocked, but part of 
it passes through an opening, going up. 
this  structure offers the possibility of interaction in different 
layers, indoors, more private or outdoors,  more visible.

Figure 6-18: diagrams, interactions wind-barriers



FURTHER EXPLORATIONS

“library of ideas”: the wind moves the central piece, in a windmill 
system, while the bottom part can exhibit art pieces, in several frames.

perfurated walls allow the wind to pass through, moving small pieces on the other 
side, generating movement the perfurated side would be a canvas for local art.

different heights conducts the wind up and down, generating movement. openings in 
the structure connect its two sides, creating a distinct perception on the ground floor.

Figure 6-19: diagrams, interactions wind-barriers



R E F L E C T I O N S
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The title of this thesis AIR_TISTIFICATION came up as a game of words:
•	 Artistic, bringing the urban art layer to the public place, 

giving more power and freedom to the local artists 
and questioning the Swedish policies on this matter. 

•	 Air, focusing on the use of the wind, so present in Hammarkullen, as an 
interactive tool to generate a different quality for the suburban space. 

AIR_TISTIFICATION tries to explore another possibility for 
urban art, respecting the local culture and existing initiatives 
in an attempt to avoid gentrification in the neighborhood. 

The question, 
“how to turn public spaces in the suburbs into a community-
directed place through urban art, promoting interactions 
and reducing distances between different groups?”
generates a complex discussion:

A I R _ T I S T I F I C A T I O N

C O M M U N I T Y  E N G A G E M E N T  A N D  T H E 
T E M P O R A L I T Y  O F  T H E  I N T E R V E N T I O N S

While it is possible to apply spatial principles 
developed at the beginning of this research 
on the quality of public spaces and produce 
a satisfactory result, only this wouldn’t be 
enough for the intricated aspects surrounding 
the Swedish suburbs. Its heterogeneity and 
activism create the perfect atmosphere 
for the dialogue to happen, but, bringing 
top down interventions without the locals’ 
participation can generate interventions that 
are meaningless for that community, or even 
animosity, since a hidden agenda not discussed 
with them before can be seen as suspicious. 

For that reason, this work, although didn’t 
go deeper in this aspect, recommends the 
conduction of participatory processes for 
every public intervention in the suburbs, with 
the presence of the initiatives that already 
work in the place, and representatives from all 
the different groups that could be identified. 
If the open art gallery would be built, this 
recommendation should also be applied. Rooted 

in the community, the process can generate a 
new way for the people involved to communicate 
and bring new ideas to their civic lives.

Urban Art, as an art movement that contemplates 
complex subjects and social activism can be 
a powerful tool to stimulate conversations 
between different groups in the public space 
on important topics for the community. 
Hammarkullen already has artists and initiatives 
working with urban art, but the canvas for their 
exhibition is not permanent. This impermanence 
may be understood as unimportance. Since 
urban art is under the zero-tolerance policy 
in Sweden, the impermanence is an extra 
challenge for an already difficult situation, 
especially if the artist is not being sponsored 
by anyone or If the topic is not interesting for 
other stakeholders outside the community.  
By providing those artists a very public 
canvas, the idea is to also make them 
feel secure to approach difficult subjects 
and express the community’s demands.



REFLECTIONS

U R B A N  A R T ,  U R B A N  B R A N D I N G  A N D  G E N T R I F I C A T I O N

The relaxation in the policies for 
urban art was an interesting input 
during the development of this work.

Urban art is being seen by many cities as a 
branding tool to bring more tourists and events 
in and raise their profitability. These street art 
festivals may generate a new movement in 
the community where they happen but with 
an expensive price for the locals, they usually 
do not take into consideration their demands, 
or wishes. The space becomes a merchandise 

and urban art a tool for advertisement.
In a long-term perspective, if this 
“urban revitalization” does not come 
together with other public strategies, a 
process of gentrification can take place. 

Taking those asepects into consideration, 
it is recommended to carefully conduct 
the procedure to bring urban art into the 
public place, also bringing local artists 
and organizations into the discussion. 

C L I M A T E  C O N D I T I O N  A S  A  T O O L

When looking at the Nordic countries and 
open spaces, the climate conditions play a 
main role in their development, the extreme 
conditions can prevent them to be used. This 
work explored the possibility to use wind as 

tool to design an open and public space. This 
was the chosen condition, but the same type 
of investigation could be conducted using 
other climate situations as heavy rain or snow. 

T H E  A R C H I T E C T  A S  A  M E D I A T O R 

With those recommendations in mind is 
important to emphasize that this is a historical 
moment where sustainability should be 
incorporated in every aspect of a project. 

When we look into the social sustainability of 
our cities we are also looking into the need 
to develop a different way to do architecture 
or planning . The architect, to keep this role 

as an active actor in the development of our 
built environment, should start changing 
perspectives: from the one who knows it 
all and does not accept exterior influences 
when designing, to someone who actively 
looks for inputs from different actors 
and is capable to mediate their visions, 
including them during the project process.  
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I N T E R V I E W  Q U E S T I O N S

1 . 	 Do you l ive in the area?
2. 	 Where do you work/study ?
3. 	 Does the neighborhood have everything you need? What else 
would you l ie to have there?
4.	 What do you l ike about the space?
5. 	 What you don´t l ike about it? 
6 . 	 What is your feeling when leaving the tram station?
7. 	 Is  there a place where you could choose to meet your f riends 
around here?
8.	 Do you know your neighbors? Do you meet them at any events?
9. 	 Which is the most beautiful  place in the neighborhood?
10. 	 What should I  visit  in the neighborhood?
11 . 	 Who should I  meet in the neighborhood?

H A M A R K U L L E N ' S   I N H A B I T A N T S

1 . 	 What is Urban Konst?
2. 	 What kinds of projects do you develop? Who do you collaborate 
with?
3. 	 What is your function in the organization?
4.	 What do you consider urban art? Which of these expressions 
did you develop in Gothenburg? 
5. 	 Why urban art matters?
6. 	 How do you deal with the Zero Tolerance law ?
7.	 Do you think urban art is  sti l l  seen as something marginal in 
Sweden?
8.	 How do you think urban art can be promoted to avoid stereotyped 
visions?
9. 	 Do you think urban art can be used as a tool for promoting 
inclusion? Why ?
10. 	 How do you choose or help in the choice of the artists invited 
for your projects?
11 . 	 Do you think curatorship is important when it  comes to urban 
art? Why ?
12. 	 How do you deal with the ephemeral character of urban art?
13. 	 Is  there any exhibition you remembered that turned into 
something bigger than you thought?

U R B A N  K O N S T 



APPENDIX

1 . 	 How did the project in Hammarkullen begin?
2. 	 What is your function in the organization?
3. 	 Why did you choose the tram station?
4.	 Besides the exhibitions do you have other activit ies?
5. 	 I  read that the exhibitions are determined by a council .  How is 
this council  formed? Are they elected?
6.	 How is the art curation in this context? In a public space? What 
do you take into consideration when putting together an exhibition? 
Does something change because it  is  a public space?
7. 	 How is the relationship of the community in Hammarkullen with 
the Konsthall?
8. 	 What is the role of a Kulturhuset in the suburban context?
9. 	 Why art matters here?
10. 	 Do you believe art is  an empowerment tool? Why ?
11 . 	 Is  there an exhibition you remembered that turned into 
something bigger than you thought?
inclusion? Why ?
10. 	 How do you choose or help in the choice of the artists invited 
for your projects?
11 . 	 Do you think curatorship is important when it  comes to urban 
art? Why ?
12. 	 How do you deal with the ephemeral character of urban art?
13. 	 Is  there any exhibition you remembered that turned into 
something bigger than you thought?

H A M A R K U L L E N  K O N S T H A L L
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1 . 	 How did Artscape start?
2. 	 What kinds of projects do you develop? Who do you most 
collaborate with?
3. 	 How do you deal with the Zero Tolerance law ?
4.	 How do you think public art is  seeing today in Sweden? Did 
something change?
5. 	 Why public art is  important?
6. 	 How are the artists chosen? Who are they ?
7. 	 How is the art curation in the public context? What do you take 
into consideration when putting together an exhibition? Is there 
something different because it  is  a public space?
8.	 I  saw your map for the Gothenburg exhibition in 2016.  Were you 
surprised by the invitation? How was the experience?
9. 	 Which ways do you think are more effective in promoting public 
art today ?
10. 	 How do you deal with the ephemeral character of urban art?
11 . 	 Do you think urban art can be used as an empowerment/
inclusion tool? How ?
12. 	 Is  there any exhibition you remembered that turned into 
something bigger than you thought?

A R T  S C A P E

1 . 	 How did the project in Hammarkullen begin?
2. 	 What is your function in the organization?
3. 	 Which activit ies do you develop?
4.	 What is the cultural  walk about?
5. 	 How is the relationship between the community in Hammarkullen 
and Hammarkullen 365?
6. 	 How do you choose your collaborators? Does something change 
because it  is  a public space?
7. 	 Do you collaborate with the carnival? How ?
8.	 What do you think is the role of a cultural  association in the 
suburban context?
9. 	 Why art matters there?
10. 	 Do you believe art is  an empowerment tool? Why ?
11 . 	 Is  there any exhibition you remembered that turned into 
something bigger than you thought?
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