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When approaching you notice an increasing sfe
of fthe ferrain buf nof much else signifies Fhafriis
the place of a concert hall. He r ing ¥hrough
the hill a massive arena rises up from underneath the
ground

S

By manipulating the site and vegetation fhe con-

cert hall is shaped for both acoustical benefits and
fo creafe a unigue nature experience. The pavilion

is framed by fwo wooden shell-structures, the roof
and the ribbon surrounding the stands. Both these
structures are shaped with flowing organic shapes fo
create the illusion that the ground have simply been
lifted for the pavilion o fif underneath

Section Transport

Under the roof the sitting audience is protected from
the weather and can enjoy the natural acoustics
Behind them, rounded organically shaped balconies
holds the standing

audience Here you can experience both the vibranf
crowd of a rock concert or enjoy a picnic fo the soft
fones of a symphony orchesfra
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A documentation of your design process with your point of deparfure in a crucial decision you made

In the beginning we wanted fo have an environmental focus on our project. Our starting point for the project was one of the models
we made in the first assignment. We liked ifs organic shapes and thought thaf the connection fo nature would work well with the
environmental theme of our pavilion. When developing the shape, we shiffed our focus completely fowards the closeness fo nafure

In the model we developed fhe concept that the pavilion would be a part of the ground. We also experimented with the shape of the
stands. First it was shaped like an ordinary amphitheater buf then developed a more rounded shape to each balcony fhat we thought

was both more interesfing and suifed the organic shape of the roof beffer

A writften reflection of the inferdisciplinary collaborafion you experienced

The collaboration with our acoustician, Alexandra, worked well It felt like she had a good understanding of our vison of the project
and could come up with her own ideas fo improve it. In refurn, we fried fo be open to the suggestion of improvement she had for us
One fhing we changed was fo lower the roof. We also discussed fhe possibility of having moss as an absorbent material buf found
that If didn f have fhe qualifies, we needed so we swifched fo a mafterial that did and added fhe greenery as an addifion instead
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A writfen reflection of the methodology you applied

Creafing such an organic shape, it felf natural fo work with a physical model and for if fo be in clay. This had bofh its upside and
downside. For me working in clay was a fun and physical way to develop a shape. However, it fook a lof of fime to make changes which
might have hindered fthe process

We wrote a schedule for every day which we found very helpful to keep our focus. If also helped us fo be on fhe same page. Some-
fhing we could have done befter is evaluate every shape in more defail. We found fhe crific from Marfta abouf the shape of the stand
fo be valid in that we could have though more about thaf

A writfen reflection of the architectural and acousfical quality you achieved

We wanfed fo creafe a unigue musical experience with our pavilion where our main concepf was fo combine nafure and music. With the
pavilion thaf rises from the ground and working with wood, organic shapes and a lof of greenery | think we succeeded The shape also
came from solving fechnical problems like parking where we used the soail from digging ouf the parking underneath the pavilion to
form the ground Furthermore, the grid shell we used to support the structure also had an acoustical benefif as a diffuser




