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student information

People  use  publ ic  spaces  to  socia l ize ,  re lax ,  buy  and sel l ,  protest ,  ce lebrate 

and exper iment .  Somet imes  these  act iv i t ies  appear  a long with  the  intended 

use,  but  somet imes  urban res idents  chal lenge the  pr imar y  use.  Through 

people’s  creat iv i ty  and determinat ion,  unexpected act iv i t ies  can occur, 

which makes  the  space ‘ loose’.  This  looseness  g ives  c i t ies  both  var iety  and 

l i fe .  Thus,  loose  urban spaces  re lates  to  socia l  act iv i t ies  based on human 

intent ions  rather  than socia l  boundar ies  (Franck  and Ste vens,  2006) . 

The a im of  th is  thes is  i s  to  explore  the  not ion of  loose  urban spaces  to 

re invent  the  purpose of  Gottsundaskolan,  in  south  Uppsala .  On October  8th , 

2018,  the  school  a lmost  burn  down to  i ts  foundat ion due to  a  constructed 

f i re .  The de vastat ion of  the  f i re  d id  not  only  a f fect  the  students  and the 

employees ,  but  a lso  the  percept ion and use  of  the  space. 

When discuss ing  spat ia l  exper iences ,  that  tend to  chal lenge the  or ig inal 

use  of  a  space,  Michel  Foucault ’s  concept  about  Heterotopias  is  used as 

a  consistent ly  theoret ical  foundat ion.  Heterotopias  are  descr ibed as  a 

col lect ive  exper ience of  a  p lace  as  ‘other ’,  a  p lace  where  d i f ferences  meet . 

The f i rst  phase  of  th is  thes is  contr ibutes  with  knowledge about  heterotopias 

and loose  urban spaces .  Focusing  on references  that  uni tes  people  through 

imaginar y  act iv i t ies  and mult i - funct ional  st ructures  that  emphasizes 

looseness . 

The second phase  invest igates  socia l  st ructures ,  in  re lat ion to  urban e lements , 

in  centra l  Gottsunda.  This ,  through an ident i ty  breakdown that  h ighl ights 

re le vant  h istor ical  e vents ,  a  community  breakdown that  ident i f ies  act iv i t ies 

that  uni tes  the  people  and an act iv i ty  breakdown in  order  to  understand 

where  people  tend to  socia l ize  in  publ ic .

The th i rd  phase  is  a iming to  t ie  down th is  looseness  in  a  des ign proposal .  The 

proposal  i s  deal ing  with  poss ib i l i t ies  of  the  school  as  a  loose  recreat ional 

p lace.  To  obtain  a  loose  and heterotopic  state ,  the  des ign wi l l  a im to  blur 

out  f i xed boundar ies  between program,  space,  movement  and form.  S ince 

loose  act iv i t ies  are  dr iven by  ex ist ing  condit ions ,  the  des ign wi l l  explore  the 

remaining  condit ions  of  the  s i te ,  which mainly  re lates  to  the  landscape.

Ke ywords :  l o o s e  u r b a n  s p a ce ,  h ete ro to p i a ,  re c re a t i o n . 



6 7

1 . INTRODUCTION

Preface

The s is  qu est ion

Dis cou rs e 

The or y  fou ndat ion

Methodolog y

De l imitat ion

The s is  e volu t ion

p.  11

p.  12

p.  13

p.  14

p.  15

p.  16

p.  19

2 . heterotopia

Six  pr inc iple s

The  play  s pace

Play  e le me nts

Geometr y  and b ody

p.  24

p.  25

p.  27

p.  29

4 . site exploration

Points  of  de partu re

Ide nt i ty  b reakdown

C ommu nity  b reakdown

Act iv i ty  b reakdown

Light  b reakdown

Terra in  b reakdown

Ove r lapping b reakdown

Place  for  u ni ty

C onc lu s ions

p.  53

p.  54

p.  57

p.  59

p.  61

p.  63

p.  65

p.  66

p.  67

CONTENT

1.1

1 .2

1 .3

1 .4

1 .5

1 .6

1 .7

2 .1

2 .2

2 .3

2 .4

4 .1

4 .2

4 .3

4 .4

4 .5

4 .6

4 .7

4 .8

4 .9

3 . references

Play  for  s er iou s  inte ract ion

Play  with in  i r regu lar i ty

Play  with  mu lt i - fu nct ional i ty

Play  with in  voids

C onc lu s ions

p.  33

p.  37

p.  41

p.  45

p.  49

3.1

3 .2

3 .3

3 .4

3 .5

CONTENT

5. form finder

Form qual i t ies

Explor ing  form out l ine

Explor ing  form pattern

Schematic  character

Landscape form

p.  71

p.  72

p.  73

p.  75

p.  77

6 . proposal

Loose program

Over v ie w

Skate/re lax/exhibi t  zone

Scenar ios

Play/e vent /gather  zone

Scenar ios 

P lay/market /per form zone

Scenar ios

Play/gather/sport  zone

Scenar ios

Discuss ion

Physical  model

p.  81

p.  83

p.  84

p.  85

p.  86

p.  87

p.  88

p.  89

p.  90

p.  91

p.  92

p.  93

7 . bibliography

5.1

5 .2

5 .3

5 .4

5 .5

6 .1

6 .2

6 .3

6 .4

6 .5

6 .6

6 .7

6 .8

6 .9

6 .10

6.11

6.12

Li terar y,  reports

Mult imedia ,  projects ,  f igures

p.  96

p.  97

7.1

7 .2



9

1.
introduction

points of departure



11

preface

F i g u re  1 - 4 :  Residents  showing thei r  support  a f ter  the  f i re ,  G otts u nd a.  Au thor ’s  own cop yr ig ht .

1 .1

Between 1960 to  1970 the  southern  part  of  Uppsala  expanded and the  mi l l ion-

program area  Gottsunda was  bui l t .  A s  with  many other  mi l l ion  program 

areas  in  Sweden,  the  hopes  and v is ions  were  h igh for  the  ne wly  establ ished 

community.  But ,  as  the  res idents  of  Gottsunda expressed themselves  -  there 

are  a lways  two s ides  to  e ver y  stor y. 

Dur ing  2017 the  pol ice  marked Gottsunda as  the  only  exposed area  in  Uppsala . 

The pol ice 's  def in i t ion of  an  exposed area  is  descr ibed as  a  geographical ly 

del imited area  character ized by  low socio -economic  status  and cr iminal 

impact  on the  local  community.  An  exposed area  a lso  presents  a  problem 

that  pr imar i ly  requires  pol ice  presence and pol ice  e f fort  to  overcome ex ist ing 

problems.  Dur ing  the  same year,  the  people  of  Gottsunda expressed thei r 

d issat is fact ion about  how the  media  portrays  Gottsunda as  an  area  colored 

by  cr ime and burned cars .  A s  a  response to  th is  the  res idents  part ic ipated in  a 

documentar y  cal led  ”V i  är  Gottsunda”  in  order  to  te l l  thei r  stor y,  h ighl ight ing 

the  prox imity  to  greener y  and cul tural  d ivers i ty  that  urge  art ,  dance,  theatre , 

music  and sport  as  a  p lace  of  community  (Land,  2017-2018) .  Due to  th is , 

Gottsunda is  an  important  focus  for  the  munic ipal i ty  with  the  v is ion to 

make the  area  the  ne w heart  of  Uppsala  by  improving  the  susta inable  l iv ing 

envi ronment ,  fee l ing  of  safety  and part ic ipat ion (Uppsala  kommun,  2018) .

The s i te  in  th is  thes is  connects  to  th is  f ragmented two -s ided stor y  of 

Gottsunda -  a  p lace  where  d i f ferences  meet .  On October  8th ,  2018  the 

secondar y  school ,  Gottsundaskolan,  a lmost  burn  down to  i ts  foundat ion due 

to  a  constructed f i re .  The day  af ter  the  f i re  students ,  teachers  and people 

f rom the  area  gathered outs ide  the  remaining  parts  of  the  school  to  show 

thei r  support  by  hanging  handwri tten notes  on the  fence.  I t  i s  c lear  that  the 

school  meant  a  lot  to  a  lot  of  people ,  inc luding  me personal ly  s ince  th is  i s 

where  I  spent  most  of  my t ime between age e le ven to  f i f teen.  The de vastat ion 

of  the  f i re  d id  not  only  a f fect  the  students  and the  employees ,  but  a lso  the 

percept ion and use  of  the  place.

When discuss ing  th is  topic  of  f ragmentat ion,  th is  thes is  wi l l  not  focus  on the 

pol i t ica l  and economical  aspect .  The main  focus  is  instead the  meaning of 

the  school  as  a  f ragmented place.  The a im is  to  explore  poss ib i l i t i es  of  the 

remaining  parts  of  the  school  due to  i ts  h istor y  and as  a  p iece  in  a  cul tural 

network .  The rene wal  of  the  school  i s  thereby  dr iven by  invest igat ion of  loose 

urban spaces  f rom i ts  surroundings .  Thus,  p laces  where  people  use  thei r  own 

imaginat ion to  meet  thei r  own des i re .  This ,  by  understanding the  network 

where  people  by  instance tend to  pass ,  stay,  stand,  converse ,  obser ve  or  p lay 

in  re lat ion to  the  phys ical  urban e lements .  The a im is  then to  add the  school 

into  th is  sequence of  act iv i t ies  -  a  loose  recreat ional  p lace.
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HOW  CA N LO O S E  U R BAN SPAC ES BE C APTURED TO ENHANC E

THE  E X P E R IE NC E OF A  REC REATIONAL PL AC E?

” I n  u r b a n  p u b l i c  s p a ce s  a ro u n d  t h e  w o r l d  d o e s  p e o p l e  p u rs u e  a  r i c h  v a r i et y 

o f  a c t i v i t i e s  n o t  o r i g i n a l l y  i n te n d e d  fo r  t h o s e  l o ca t i o n s .  S o m et i m e s  t h e s e 

a c t i v i t i e s  o cc u r  a l o n g  w i t h  t h e  p r i m a r y,  i n te n d e d  u s e s . . .  I n  o t h e r  p l a ce s  a  f i xe d 

u s e  n o  l o n g e r  e x i s t . . .  I n  a l l  s u c h  ca s e s ,  t h ro u g h  p e o p l e’s  a c t i v i t i e s ,  d o e s  t h e s e 

s p a ce s  b e co m e  l o o s e .”

-  K aren A .  Franck  and  Qu ent in  Ste v ens ,  2006 . 

STATEMENT

Why  are  these  l oose  ur ban  space s  important  for  s oc ia l  act iv i t ie s?  Instead of 

th in k in g  about  ur ban  spaces  as  s e r ie s  of  phys ical  u ni ts ,  we  can instead v ie w 

i t  as  a  p rocess  of  in - betw een s paces  that  are  re lated instead of  s e parate d. 

E l em en ts  usual l y  associated  with  b ou ndar ies  are  fe nce s ,  wal ls  and le dge s . 

T hese  features  are  a l so  example s  of  loos enes s  s ince  the y  provoke  s u c h 

act iv i t ies  as  c l im bin g ,  han g ing  posters  onto  or  b ou nc ing  a  bal l  against .  A 

b r id ge or  an  over han g  can  p rovide  as  a  roof  of  a  temporar y  home.  Sta i rs  and 

nich es  en courage p eop l e  to  pau s e  and inte ract .  This  u rban loos e ne s s  does 

th erefore  re l ate  to  socia l  act iv i t ies  bas e d on hu man inte nt ions  rathe r  than 

s ocia l  boun d ar ies  (Fran ck  and Ste ve ns ,  2006) .

PURPOSE

A l oose  recreat ion al  p l ace  sh ou ld  st r ive  for  f re e dom and pleas u re  that  ins pire 

th e  v is i tor s  to  use  th ei r  ow n  imaginat ion and c reat iv i ty  to  engage in  act iv i t ies . 

T he mean in g  of  ur ban  e l ements  is  there fore  c ru c ia l  in  re lat ion to  hu man 

act ion s .  S o,  h ow  can  th is  ur ban loos enes s  b e  implemented?  There  are  mainly 

tw o cr ucia l  param eter s .  Th e f i rst  one is  the  phys ical  u ni ts  and the  s e cond 

o n e is  the  space betw een  the m.  There fore ,  wi l l  th is  the s is  a ls o  invest igate 

th e  ex ist in g  n etw or k  of  socia l  act iv i t ies  to  b e  ab le  to  b oth  u nderstand and 

con n ect  to  i t .  This  in  ord er  to  u rge  a  proce s s  of  loos e ne s s .

thesis question

F RAGMENTATION

'OTHERNESS'

PERCEIV ED  PL ACE

SPACE AND  TIME

F LOWS OF  ACTION

IN-BETW EEN SPACES

HUMAN INTENTIONS

UNEXPECTED  ACTIV ITIES

ELEMENTS

SOCIAL INTERACTION

MEETING-POINTS

ACTIV ITY  VS.  PAUSE

IMAGINAR Y

PHYSICAL

ELEMENTS

l
o
o
s
e
 u

r
ba

n sp
ace heterotopic a

p
p
r
o
a
c
h

act OF PLAYING

EXPERIENCE

F REED OM

OF  ACTIONS

A LOOSE 
RECREATIONAL 

PLACE

discourse
1.31.2



14 15

theory foundation methodology

collecting

The col lect ing  phase  contr ibutes  to 

gain ing  knowledge about  heterotopias 

and loose  urban spaces  f rom theor y 

and des ign references .  To  inter weave 

theor y  and secondar y  des ign wi l l 

personal  conclus ions  of  invest igated 

des ign be  extruded.  This  i s  to  def ine 

guidel ines  for  fo l lowing research.

designing

The des ign phase  is  dr iven by  the 

pre v ious  two inter weaved research 

phases .  The des ign proposal  i s  deal ing 

with  poss ib i l i t ies  of  the  f ragmented 

percept ion of  the  school  as  a  loose 

recreat ional  p lace.  Exempl i fy ing  how 

looseness  can be  used in  a  des ign.

When  researchin g  spat ia l  ex per ience s , 

th at  are  d e viat in g  f rom  i ts  or ig inal 

u se ,  i s  Mich el  Foucaul t ’s  theo r y  ab ou t 

Heterotop ias  used  as  a  cons iste nt ly 

th eoret ical  foun d at ion .  A  hete rotopia 

i s  d escr ibed  as  a  col l ect ive  expe r ie nce 

o f  a  p l ace  as  'other '.  Th ese  places 

have  m ore  l ay er s  of  re l at ions hips 

an d  mean in g  th an  w h at  w e di rect ly 

ex p er ien ce,  i t  i s  bas ical l y  a  p lace 

wh ere  d i f feren ces  m eet . 

LOOSE SPACE
BY

KAREN A.  FRANC H, 

QUENTIN STEVENS

T his  th es is  i s  m ain l y  d r iven b y  the 

st r ucture  of  l oose  ur ban  spaces ,  whic h 

i s  d escr ibed  by  Karen  A .  Franc h and 

Quen t in  Ste ven s.  Th e book  examines 

phy s ical  spaces  an d  how  p eople  u s e 

th em.  Con tr ibutor s  d iscuss  the  wide 

ran ge of  recreat ion al ,  com m erc ia l  and 

pol i t ica l  act iv i t ies  a l on g  the  inte nded 

u se  of  p l an n ed  p ubl ic  p l aces .

HETEROTOPIAS
BY

MIC HEL FOUC AULT

SEVEN TEEN 
PLAYGROU N DS

BY

ANNA VAN L INGEN,

DENISA KOLL AROVA

T his  re feren ce em p hasizes  A ldo 

Van  Ey ck’s  archi tectural  approac h 

to  ach ie v in g  socia l  act iv i t ies  and 

i n teract ion  w ith in  empty  spaces  in  the 

c i ty.  By  p l ac in g  st r uctural  e lements 

with in  un used  void s  d oes  A ldo argu e 

th at  there  sh oul d  be  n o h ierarc hy 

b etw een  th e  for ms.  I t  i s  in stead the 

peop l e  w h o create  the  bal an ce  and the 

rhy thm  of  the  space an d  between the 

e l em en ts .

exploring

The explor ing  phase  invest igates 

the  socia l  st ructures  of  act iv i t ies ,  in 

re lat ion to  urban e lements ,  around 

the  s i te  in  Gottsunda.  The purpose 

is  then to  understand th is  st ructure 

and explore  how a  des ign can be 

implemented in  th is  network .

COLLECTING
O F

THEOR Y AND

SECONDAR Y DESIGN

EXPLORING
T H R O U G H

URBAN STRUCTURES AND

FORM POSSIBIL IT IES

DESIGNING
F R O M

INTER WEAVED RESEARCH

 AND FIGURATION

1 .51 .4
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CHIL DREN
0 -  12  y/o 

=  18  %

YOU THS
13 -  24  y/o 

=  17  %

ADU LTS
25 -  44  y/o

= 29  %

ELDERLY
45 -  64  y/o

= 24  %

S ENIORS
65 -  80+ y/o

= 13  %

When  d iscuss in g  th is  top ic  of  f ragme ntat ion,  th is  the s is  wi l l  not  foc u s  on the 

pol i t ica l  an d  econ om ical  aspe ct .  The  main  foc u s  is  instead to  u nde rstand 

th e  m ean in g  of  th e  sch ool  as  a  f ragme ntated place  and i ts  pos s ib i l i t ies .  This 

i n  ord er  to  ren e w  th e  sch ool ’s  program and to  s earc h for  i ts  pu rpos e  in  an 

a l read y  ex ist in g  n etw or k .  This  the s is  wi l l  there fore  stay  in  a  more  narrow 

s cal e ,  focusin g  on  cen tra l  Gotts u nda,  whic h is  whe re  the  s c hool  i s  located. 

T he thes is  i s  a l so  d r iven  by  a  hete rotopic  approac h a iming to  captu re  the 

i d en t i ty  of  socia l  st r uctures ,  exc hange s  and act iv i t ies .  This  thes is  a ls o  takes 

i n sp irat ion  f rom  th e  st r ucture  of  p lay  s paces ,  as  a  def ine d heterotopia ,  to 

an al yze  the  f reed om  to  en gage  in  s oc ia l  act iv i t ie s .  This  in  order  to  c hal lenge 

b oun d ar ies  betw een  p rog ram,  s pace ,  move me nt  and form.  There fore ,  th is 

th es is  w i l l  n ot  focus  on  mater ia l i ty  nor  constru ct ion.

1 .61 .6
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reading instruction
1.7

The de velopment  of  th is  thes is  i s  v isual ized throughout  th is  booklet  with  an 

overal l  st ructure  d iv ided into  three  phases :  col lect ing,  explor ing,  des igning. 

These  phases  are  descr ibed in  deta i l  throughout  each chapter  and sub -

chapter.  The thes is  a ims to  answer  the  quest ion in  chapter  1 .2 ,  which is 

dr iven by  s i te  explorat ions  in  chapter  4 ,  landscape interpretat ion in  chapter 

5 ,  and secondar y  des ign invest igat ions  in  chapter  3 .  The des ign proposal 

i s  v isual ized in  chapter  6 ,  wi th  a  fo l lowing discuss ion and conclus ion.  The 

booklet  i s  recommended to  be  read chronological ly  to  gain  the  fu l l  p icture 

of  both  the  process  and resul t .

SCHOOL'S  FORM  

BEFORE THE F IRE

SCHOOL'S  FORM

AFTER THE F IRE
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2.
heterotopia

introducing foucault

Loose urban forms in  Uppsala Br idge =  c l imbing Stai r  =  p l at form Roof  =  s i tt ing Dock =  j um pi n g

Heterotopia  is  a  concept ,  e laborated by 

Michel  Foucault ,  that  belongs  to  the  utopia-

dystopia  scale .  Utopia  is  an  imaginary 

p lace  where  everything  is  near ly  per fect , 

meanwhi le  dystopia  is  an  undesi rable 

p lace.  A  heterotopia  is ,  on  the  other  hand, 

a  real  p lace  where  th ings  are  d i f ferent . 

This  chapter  i s  looking  into  Foucault 's  s ix 

pr inc iples  in  re lat ion to  the  act  of  p lay ing  to 

def ine  a  heterotopic  and loose  state .
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FOURTH PRINCIPLE

He te rotopias  are  c onne c ted to 

’s l ic e s ’  o f  t ime  and when re al iz e d, 

i t  b re aks  one’s  t radi t ional  t ime .

Cr is is 

Heter otop ias

Heter oto pias 

of  d eviat ion

SECOND PRINCIPLE

Heter otop ias  a l w ay s  func t ion 

di f fer en t l y .  Th e m ean in g  o f  an 

e l em en t  can  ch an g e d ep en d ing on 

locat ion  an d  p eop l e .

THIRD PRINCIPLE

Heter otop ias  can  jux tap ose to 

s ever al  d i f fer en t ,  in com pat ib le 

s i tes  on  the  sam e r eal  p l ac e  -  a 

s y m bol ic  p er fect ion .

P r iv i l eg ed ,

for bid d en  or

sacr ed  p l aces

B eh avior  i s 

d e vian t  to  the 

p l ace’s  norm

FIFTH PRINCIPLE

He te rotopias  a lways  c ontain  a 

s ys tem of  opening and c los ing. 

The s e  c an b e  b oth  is olat ing  and 

penetrab le .

SIXTH PRINCIPLE

He te rotopias  e i ther  c reate  an 

i l lu s ory  s pac e that  expos e s  a l l 

othe r  or  the y  c ons tru c t  a  c ompen-

s atory ,  re al  s pac e ( Fou c au lt  and 

Mis kowiec ,  1986) .

C ons c iou s

c hoice

Not

cons c iou s

Temporar i ly  or

permane nt ly

six principles

Deviation (second principle )

Heterotopias  of  deviat ion is  happening when the  indiv idual  behavior  i s 

deviant  f rom the  norm or  the  purpose of  the  place  (Foucault  and Miskowiec , 

1986) .  The act  of  p lay ing  can happen basical ly  everywhere  and does  a lso 

chal lenge the  intended use  of  spaces .

Slices of time (fourth principle)

These heterotopias  are  absolutely  temporal ,  such as  the  play  space ( Foucault 

and Miskowiec ,  1986) .  This  looseness  of  p lay ing  can act  as  a  'pause'  f rom the 

everyday  rout ine,  character ized by  i ts  spontaneity  and i r regular i ty  i n  t iming, 

s t ructure  and durat ion (Franck  and Stevens,  2006) .

Isolation  / penetrable (fifth principle )

Heterotopias  a lways  contain  a  system of  c los ing  and opening.  These  can 

be  isolat ing  and penetrable  (Foucault  and Miskowiec ,  1986) .  This  re lates  to 

the  socia l  construct ion of  when the  member ,  consciously  or  unconsciously , 

enters  the  play  space.

Illusionary space (sixth principle )

The role  of  these  heterotopias  are  to  construct  an  i l lus ionary  -  a  compensatory , 

real  space (Foucault  and Miskowiec ,  1986) .  The play  space should  appeal  to 

the  indiv idual ’s  imaginat ion to  create  the  opportunity  to  form and color  our 

own act ion (Masiulanis  and Cummins,  2017) .

the play space

FIRST PRINCIPLE

Heter otop ias  can  be  foun d  in  e very 

c ul tur e ,  but  th ey  d o n ot  ap p ear  as 

o n e un iver sal  for m .

2 .22 .1
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1:5000 Fixed play  spaces Si te

play elements

F i g u re  5 - 1 2 :  D i vers i t y  of  p la y  e lem en ts ,  Gottsun da .  Aut hor ’s  ow n  copy r i ght .

2 .3

U rban d iv is on between G otts u nd a and  Val s ätra
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” Pa r ko u r  a s  a  p l a y  a c t i v i t y,  t h ro u g h  i t s  s o c i a l 

c r i t i q u e ,  rev e a l s  t h e  d e s i re s  a n d  fe a rs  o f  t h e  c i t y ‘ s 

i n h a b i ta n t s .  I t  co n t r i b u te s  d i re c t l y  to  t h e  p h y s i ca l 

a n d  m e n ta l  w e l l b e i n g  o f  p a r t i c i p a n t s  a n d  g e n e ra te s 

s t ro n g  s o c i a l  co n n e c t i o n s  b et w e e n  p l a ce ,  m i n d  a n d 

b o d y.  I t  re l a te s  d i re c t l y  to  u r b a n  p l a y  q u a l i t i e s  a n d 

u r b a n  p l a y  e l e m e n t s . . .  T h e  re - i n te r p reta t i o n  o f  t h e 

f ra m e s ,  p a t h s ,  a n d  b o u n d a r i e s  o f  t h e  c i t y  re q u i re s 

Tra ce u rs  to  i m a g i n e  n ew  p o s s i b i l i t i e s  a n d  m e a n i n g s 

fo r  s e e m i n g l y  b a n a l  a n d  n o n - d e s c r i p t  a rc h i te c tu ra l 

e l e m e n t s .”

-  C r istop her  R awl ing s on and 

Mirko G u aral d a,  2011. 

geometry and body

MULTI-FACES:  CUBE

+   Good to  s i t  on

+   Poss ible  to  lean
     against

+    Poss ible  to  c l imb 
     due to  sharp edge 

+    90 o for  bouncing
     a  bal l  against

MULTI-EDGES:  PYRAMID ZERO EDGES:  CONE

+   Angle  creates 
     s ight l ines

-    L imited area  for
    shel ter  due  to 
    angle

-    L imited use  of 
    exter ior  due a n gle

+    Soft  movement 
     
+    Angle  creates 
     s ight l ines

-    L imited area  for
    shel ter

-    L imited use  of  the
    exter ior  due angle

ZERO FACES:  SPHERE

+   Upper  part  as
     a  cur ved shel ter

+    Lower  part  as
     rest ing  area  due
     to  the  angle

-    Not  sui table  to
    lean  against  or
    c l imb

+   Soft  movement 
     a round the  form

+   Good to  s i t  on

+   Poss ible  to  lean
     against

+    Poss ible  to  c l imb 
     due to  sharp edge 

ZE RO VE RTICE S:  CYLIND ERMULTI  VE RTICE S:  HEX AGON

+   Creates  ’pockets ’
     ins ide  and outs ide

+   Good to  s i t  on

+   Poss ible  to  lean
     against

+    Poss ible  to  c l imb 
     due to  sharp edge 

2 .4
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F i g u re  1 3 :  Playing  with  urban e lements  (Agthe,  2013 ) .  CC-BY:  Ad apted  with  p ermis s ion.

3.
references

freedom of play

Playing  in  an  urban context  inv i tes  people  to 

re invent  and explore  the  c i ty  in  a  ne w way. 

This  chapter  i s  looking  into  archi tectural 

re ferences  that  engages  and unites  people 

through imaginar y  act iv i t ies  as  a  loose 

act ion.
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F i g u re  1 4 :  Promenade a long 21  Balançoires ,  Montréa l .  ( Art  Intheci ty,  2011) .  CC-BY:  Ad apted  with  p ermis s ion.

play for serious interaction

The project  i s  based on a  temporar i ly  stor y-te l l ing  a iming to  explore  the 

human intui t ion.  By  p lac ing  swings  that  p lays  music  when used,  the  outcome 

st imulates  an  intui t ive  p lay  and exper imentat ion amongst  people  of  a l l  ages . 

The repet i t ive  construct ion,  and i ts  t ransparenc y,  inv i tes  for  interact ion and 

part ic ipat ion of  pass ing  people . 

Ke ywords :         te m p o ra r i l y,  re p e a t i n g ,  t ra n s p a re n c y,  i n tu i t i v e  p l a y i n g .

Name:

Project :

Archi tects :

Locat ion:

21  Balançoires

Exhibi t ion

Dai ly  Tous  Les  Jours 

Montreal ,  Canada

3 .1
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S H A P E CO N FIGU RATION :  INVARIABLE

A MOUNT:  7  U NITS  =  21  S WINGS

IND IV ID UA L:  S INGLE  MELODY COL L EVTIVE:  L AYER OF MELODIES

EXPERIEN CE:  INTENSITY  BASED

SHAPE SEQUENCE:  D IV IDED

MOVEMENT:  ORTHOGONAL FACING:  PEDESTRIAN

SHAPE:  TRANSPARENT USE:  F IXED
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F i g u re  1 5 :  Flowing movement  between st ructure ,  Lond on.  ( Pycock ,  2017) .  CC-BY:  Ad apted  with  p ermis s ion.

play within IRREGULARITY

The purpose of  the  insta l lat ion is  to  br ing  a  p layful  contrast  to  a  turbine 

hal l .  The addit ional  layer,  in  re lat ion to  i ts  i r regular i ty  in  form and height , 

creates  a  feel ing  of  c loseness  and var iety  of  perceived spaces .  The three -

seated swings  a lso  encourage people  to  col laborate  and share  exper ience.

Ke ywords :         i s o l a te d ,  i r re g u l a r i t y,  p e rce i v e d  s p a ce s ,  co l l a b o ra t i o n .

Name:

Project :

Archi tects :

                     

Locat ion:

One Two Three  Swing!

Tate  Modern Exhibi t ion

Barbara  Ste iner,  KWY,

Rasmus Koch Studio

London,  England

3 .2
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S H A P E CON FIGU RATION :  ISOL ATED

A D D IT IONA L LAYER :  CLO SENESS

EX P ER IENCE:  CO LL A B O R ATION HIGHT DIFFEREN CE:  L IVLEY

DIRECTION :  BROKEN INSIDE:  UNITED OUTSIDE:  SPREAD OUT

IN-BETWEEN:  POCKETS USE:  IMAGINAR Y

SHAPE SEQUENCE:  IRREGUL AR
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F i g u re  1 6 :  The  mult i - funct ional  cur ve ,  Lake  Forest .  ( Zu kau s kas ,  2016) .  Rep r inted  and  ad apted  with  p ermis s ion.

The project  of fers  a  mult ip l ic i ty  of  funct ions ,  such as  per formance,  stage 

arrangements ,  seat ings  and play  opt ions .  Thus,  the  sequence of  connected 

cur ves  contr ibutes  to  d i f ferent  funct ions  depending on i ts  height  and width. 

The usage can be  di rect ional ,  inward- fac ing,  outward- fac ing  or  le f t  to  the 

indiv idual ’s  imaginat ion.

Ke ywords :         m u l t i - f u n c t i o n a l ,  co n n e c te d ,  c u r v e s ,  i m a g i n a r y.

play with multi-functionality

Name:

Project :

Archi tects :            

Locat ion:

Rounds Ragdale  R ing

Performance

SPORTS Col laborat ive

Lake Forest ,  USA

3 .3
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75
0

3000

40
00

6500

25
00

 -
35

00

1800  -
3000

S H A P E CON FIGU RATION :  VAR YING

LOW +  WID E:  B E NCH

MID D LE +  NA RROW:  E NTRANC E LOW  + N ARROW :  LOUNGE-SC APE

HIGH + W IDE:  STAGE

12
00

1800

SINGEL:  D IRECTIONAL DIVIDED:  OUTWARD

INWARD:  FOCUSED USE:  IMAGINAR Y

SHAPE SEQUENCE:  CONNECTED
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F i g u re  1 7 :  Playground at  Hélène Swarthstraat ,  Amsterd am.  ( Amsterd am Stad s archief,  1964) .  Rep r inted  with  p ermis s ion .

play WITHIN VOIDS

Eyck  de veloped play  p laces  in  Amsterdam by  creat ing  play  e lements 

that  could  be  arranged in  endless  combinat ions .  The e lements  are  non-

hierarchical  nor  symmetr ical ly  p laced,  instead the  users  create  the  balance 

and rhythm between them.  Thus,  the  in-between spaces  are  ver y  essent ia l 

to  the  composit ion in  re lat ion to  the  players  and thei r  imaginat ion.  This 

means  that  the  sur face  is  equal ly  important  as  the  bui l t-up form (L ingen and 

Kol larova,  2016) .

Ke ywords :         n o n - h i e ra rc h i ca l ,  r h y t h m ,  i n - b et w e e n  s p a ce .

Name:

Project :

Archi tect :            

Locat ion:

Speelplaats

Playground

Aldo Van Eyck

Amsterdam,  Nether lands

3 .4
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FUNDAMEN TAL  GEOMETRY

ALD O  VAN EYCK’ S FOR MS

S ITTING

USABIL ITY

HYBRIDITY

CLIMBING
+ 

CR A WLING

WALKING C LIMBING
+

SITTING

INDIVIDUA L

CON FIGU RATION

MIR R ORED PAINTED REPEATED

INW A R D

DIRECTION

INWARD 
+

U P WARD

FLOWING IRREGUL AR

FUNDAMENTAL GEOMETRY

ALDO VAN EYCK’S FORMS

HANGING 
+ 

LEANING

USABILITY

HYBRIDITY

CLIMBING
+ 

CRAWLING

JUMPING
+ 

SITTING

SITTING

DIVIDED
+

REPEATED

CONFIGURATION

COHERENT MIXED
SIZES

MIXED
SHAPES

IN-BETWEEN

DIRECTION

INWARD 
+

UPWARD

FLOWING INWARD
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conclusions

zones

One common denominator  for  a l l 

re ferences  is  the  d ivers i ty  of  zones . 

These  zones  create  a  var iety  of  socia l 

exchange of  d i f ferent  intensi ty,  f rom 

int imate  meet ings  to  more  d istant 

ones . 

structure

The st ructure  is  a lso  ver y  v isual , 

mainly  through a luminium f rames. 

The st ructure’s  i r regular i ty  in  height , 

width  and length  creates  a  mult ip l ic i ty 

of  funct ions  for  the  user. 

in -between

The in-between space refers  to  the 

st ructure’s  p lacement ,  but  i t  mainly 

emphasizes  the  importance of  the 

sur face.  Var iat ion of  hardscape and 

softscape is  crucia l  for  sort  of  act iv i ty 

and movement  pattern.

imaginary

The resul t  o f  th is  d ivers i ty  of  zones , 

st ructure  and in-between spaces 

contr ibutes  to  an imaginar y  exper ience 

as  a  whole .  This  f reedom is  ver y  v isual 

in  a l l  o f  the  re ferences  and a lso  an 

essent ia l  qual i ty  to  st r ive  for. 

3 .5
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F i g u re  1 8 :  The fence with  paper  hearts ,  Gottsunda.  Au t h or ’s  own copyr ig h t .

4.
site exploration

heterotopic approach

Heterotopias  are  based on both  the 

indiv idual  and the  col lect ive  percept ion of 

a  space.  The heterotopic  approach in  th is 

chapter  i s  a iming to  document  the  perceived 

ident i ty  of  socia l  act iv i t ies  and interact ion 

around the  s i te ,  in  centra l  Gottsunda.  This 

chapter  i s  a lso  looking  into  how these 

act iv i t ies  re lates  to  one another  in  order  to 

f rame looseness .
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1:5000 Site Centra l  Gottsunda

points of departure

identity breakdown

This  part  i s  dr iven f rom a  h istor ical 

perspect ive  through a  t imel ine  to 

ident i fy  crucia l  socia l  e vents .

community breakdown

The community  breakdown is  f raming 

socia l  st ructures  and act iv i t ies  that 

uni tes  res idents  with in  phys ical  uni ts .

activity breakdown

To understand the  movement  between 

phys ical  uni ts ,  th is  part  a ims to 

capture  intensi ty  of  the  in-between.

light breakdown

Light  is  an  important  parameter  in 

re lat ion to  publ ic  socia l  act iv i t ies . 

Thereby,  weather  condit ions  are  taken 

into  considerat ion to  explore  the  s i te 's 

poss ib i l i t ies  of  l ight . 

terrain breakdown

The terra in  breakdown explores  the 

s i te 's  sur face  through intersect ion 

points  f rom ra in  water.  I t  a lso  f rames 

the  topography's  low and high points .

4 .1
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The t imel ine  h ig hl ig h ts  e ven ts  th at  have  af fected 

socia l  interact ion  an d  act iv i t ies  con n ecte d to 

the  centra l  area  of  Gottsun d a an d  th e  s i te .  The 

t imel ine  a lso  iden t i f ies  the  area  as  a  cul tural  hu b 

that  urge  art ,  c raf t ,  d an ce,  theatre ,  music  and 

sport  as  a  p lace  of  comm un ity.

identity breakdown
4.2
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CAFÉ

HI P HOP F ESTI VAL

Temporar i ly  use  of  space Permanent l y  u s e  of  s pace Frag mented  u s e  of  s pace

LI B RARY

ATELI ER

DANCE

ART

CHURCH

R ESTAURANT

SITE

B ATH

NI GHT SOCCER

TENNI S

Si te

community breakdown

FORENOON MID DAY EVENING

SPACE WITH HIGH INTENSITY  /  EVER YDAY ACTIVITY

SPACE WITH MEDIUM INTENSITY  /  IRREGUL AR ACTIVITY

SPACE WITH LOW INTENSITY  /  RARELY ACTIVITY

Part ly  used Ful ly  usedSpace

4 .3

1:1500

PRIMARY SCHOO L

RESIDENTIAL AREA

RESIDENTIAL AREA

RESIDENTIAL AREA
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Walking  /  pass ing Standing /  l eaning Sitt ing  /  rest ing R u nning  /  p l ay ing1:1500

activity breakdown
4.4MAL L

Peop l e  ten d to  m eet 
and  hang outs i de 
the  mal l .

PRIMARY SCHOO L

Fixed p l ay  e l ements 
are  located  arou nd 
the  school .

RESIDENTIAL AREA

Fixed meet ing  place 
with in  the  yard  for 
the  res idents .

CHUR CH

B etween the  chu rch 
and  the  mal l  i s  the 
area  p rov id ed  with 
a  fe w benches .

PUB LI C B ATH

T he bath  is  p rov id ed 
with  an ou td oor 
area,  bu t  behind  a 
fence. 

LOW INTENSITY MEDIUM INTENSITY HIGH INTENSITY

SEPARATION OF IN-BETWEEN ACTIVITY

SI TE

The s chool  was  p re -
iousl y  a  v er y  act iv e 
p lace,  bu t  is  now 
empty  d u e to  the 
f i re .
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light breakdown
4.5

1:1500 Annual  average of  l ight  condit ions

1-2x  SHADOW 3-4x  SHADOW 5-6x  SHADOW

7-8x  SHADOW 9-10x  SHADOW 11-12x  SHADOW

MARCH JUNE SEPTEMBER

7 AM

13 PM

18 PM

DECEMBER

7 AM

13 PM

18 PM

7 AM

13 PM

18 PM

7 AM

13 PM

18 PM
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terrain breakdown
4.6

1:1500 Topography One meter  heig ht  cu r v e Water  f l ow on s u r face
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1:1500 Act iv i ty  intens i tyCommunity  nodes Light  cond it ion Water  f l ow on s u r face

overlapping breakdown
4.7

The over lapping breakdown shows the  network  of  f i xed socia l  act iv i t ies  in 

re lat ion to  the  loose  act iv i t ies  between the  bui ld ings .  I t  a lso  shows the  l ight , 

ra in  and terra in  condit ions  on the  s i te ,  which wi l l  be  further  explored in  the 

next  chapter  as  a  base  for  the  des ign.
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place for unity

MUSIC CUISINE CHU R C H A RT DANC E SOCC E R

PERFORMING EXHI B I T CR EATI NG CO LLAB ORATI NG

conclusions
4.94.8

looseness and heterotopia

From the  mapping,  and gained knowledge,  loose  act iv i t ies  mainly  appear 

in  re lat ion to  what  a l ready  ex ist  in  a  space,  such as  bui l t  up e lements  and 

sur faces .  A s  a  resul t ,  loose  urban spaces  chal lenge the  a l ready  f ixed purpose 

of  a  space.  These  k ind of  act iv i t ies  f inds  i ts  way  around the  a l ready  ex ist ing , 

not  the  opposi te . 

central gottsunda

From my personal  exper ience and the  mapping,  i t  i s  poss ible  to  te l l  that 

there  is  a  h igh  intensi ty  of  people  pass ing  around the  s i te ,  mainly  going 

to  the  mal l ,  Gottsunda Centrum.  The mal l  i s  the  core  of  Gottsunda,  a  p lace 

where  the  community  gather.  This  a lso  inc ludes  the  space outs ide  of  the 

bui ld ing,  where  people  tend to  stand around and socia l ize .  This  i s  probably 

due to  a  lack  of  publ ic  p laces  des igned for  people  to  interact . 

site (the school )

The school ’s  locat ion,  fac ing  the  mal l ,  o f fers  a  great  opportunity  for 

archi tecture  to  uni te  people  by  of fer ing  a  shared space for  d i f ferent 

act iv i t ies ,  and by  doing  so,  uni t ing  the  community  i tse l f.  The st rateg y  for  the 

s i te  is  to  implement  a  des ign that  can provide  a  var iety  of  act iv i t ies ,  such as 

music ,  cuis ine,  ar t ,  dance,  theatre  and sport .  A l l  o f  these  share  the  process 

of  per forming,  exhibi t ing ,  creat ing  and col laborat ing. 

design thoughts

To obtain  a  loose  and heterotopic  state ,  the  des ign wi l l  a im to  blur  out  the 

f ixed boundar ies  between program,  space,  movement  and form.  The school ’s 

form is  today  d istorted due to  the  f i re  and the  s i te  stands  empty.  S ince 

loose  act iv i t ies  are  dr iven by  ex ist ing  condit ions ,  the  des ign wi l l  explore  the 

remaining  condit ions  of  the  s i te ,  which mainly  re fers  to  the  landscape.
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5.
form finder

landscape interpretation

The landscape interpretat ion examines 

spat ia l i ty  in  natural  forms.  This  chapter 

a lso  a ims to  chal lenge boundar ies  between 

program,  space,  movement  and form to 

achieve  a  heterotopic  s tate  of  looseness .
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Preferable  l ightIntersect ion Infer ior  l ig ht Mi l d er  water Heav ier  water1 :1000

form qualities
5.1

SEARCHING FOR NATURAL FORMS

EXISTING ACTIVITY LIGHT DIVIDER WATER FLOW

BOUNDAR Y ORIGINAL BOUNDAR Y EXPANDING BOUNDAR Y DEFINED
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exploring form outline
5.2

TRIAN GU LAR

Mediu m amou nt  of  face s , 
ed ges  and vert ice s .

CIRCULA R

Zero am oun t  of  faces , 
ed ges  an d  ver t ices .

RECTAN GU LAR 

High amou nt  of  face s , 
edges  and vert ice s .

exploring form pattern
5.3

TRIANGULARCIRCULAR RECTANGULAR 

Form pattern  appears  by  over lapping natural  forms that  where  def ined in  the 
s i te  explorat ion.  A  second layer  of  spat ia l i ty  appears  by  h ighl ight ing  negat ive 
and posi t ive  sur faces .
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schematic character
5.4

FORM HYBRIDITY

Adapt ing  to  5x5  gr id  to  control  how 
the  forms re late  to  one another.

OVERLAPPING ZONES

Over lapping zones  to  b lur  out 
boundar ies  between space and 
movement .

MOVEMENT PATTERN

Connect ing  nodes  to  construct 
movement  pattern.

IDENTIFYING NODES

Ident i fy ing  nodes,  such as  the  
church and mal l ,  for  access  points .

SECONDARY MOVEM ENT

The i r regular  pattern  a ims to  urge 
loose  movement .

CHARACTER PLACEMENT

Giv ing  each form character  due to 
ex ist ing  condit ions  and program.

1:1000 Terraced Hardscape Softs cap e Roof Pl at form
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landscape form
5.5

A-A

B-B

C-C

D-D

A

B
C

D

Each form has  been g iven i ts  own character  in  order  to  emphasize  d i f ferent 

act iv i t ies .  The y  are  a lso  a  resul t  o f  how the y  re late  to  one another  and how 

the y  re late  to  topography,  l ight ,  intersect ing  points  and f low of  water.  I t  i s  a 

process  of  terraced sur faces ,  a  var iat ion of  hardscape and softscape,  roofs 

and plat forms that  inv i tes  for  imaginar y  act iv i tes .
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6.
proposal

a loose recreational place

The re invent ion of  the  school  i s  dr iven by 

surrounded socia l  st ructures  and act iv i t ies 

that  br ings  the  community  together. 

The looseness  in  the  des ign is  based on 

archi tectural  re ferences  that  emphasize 

imaginat ion and a  heterotopic  phi losophy. 

The des ign a lso  chal lenges  the  ex ist ing 

condit ion on the  s i te .  Thus,  th is  chapter 

i l lustrates  a  loose  recreat ional  p lace  as  a 

resul t  o f  th is  thes is  invest igat ions .
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Exhibi t  space 

Sport  zone

Sunbathing  zone Large  e vent  f ie ld

Gathe r ing  area

Smal l  stage

Low route

In  order  to  re late  to  the  act iv i t ies  that  uni tes  the 

res idents  is  the  program inspired by  the  act  of 

p lay ing  and the  process  of  per forming,  exhibi t ing , 

creat ing  and col laborat ing.

loose program
6.1

81

Terraced pond Skateboard route

Gre e n f ie ld Market  p lace
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The proposal  has  been g iven color fu l  sur faces  to 

further  h ighl ight  p layfulness  in  the  area.  Each color 

i s  b lurr ing  into  each other  in  order  to  emphasize 

looseness  and blur  out  boundar ies  between shape, 

movement  and program.  When enter ing  the  loose 

rectrat ional  p lace,  the  ex ist ing  d iagnoal  movment 

is  somet imes  interrupted by  the  memor y  of  the 

o ld  school .  I t  i s  a  balance between people  f loat ing 

between zones ,  lett ing  people  pass  and keeping 

them in  the  space.  S ince  i t  i s  a  loose  recreat ional 

p lace  does  each zone not  have  def in i te  program.  I t 

i s  instead the  shapes  and e lements  that  inv i tes  to 

d i f ferent  act iv i t ies . 

overview
6.2

8382
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skate / relax / EXHIBIT zone
6.3

scenarios
6.4

relax

The terraced t r iangle  creates  a  pond 

that  inv i tes  to  re laxat ion and meet ings 

between people .  The smal l  t r iangles 

in  the  middle  appeals  to  p lay ing,  such 

as  k ids  jumping between each one of 

them.

skate

The hardscape c i rc le  can provide  as 

a  skateboard zone.  The c i rc le  has  a 

modest  terrac ing  for  people  to  s i t  and 

pause between rounds.  The zone a lso 

provides  with  smal l  shel ters  for  more 

int ime meet ings .

Exhibit

The extruded wal ls ,  in  col laborat ion 

with  the  roof,  provides  for  exhibi t ions , 

both  indoor  and outdoors .  The wal ls 

can be  decorated with  st reet  ar t  or 

posters  can be  attached onto i t .
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play / event / gather zONE
6.5

scenarios
6.6

event

The whole  st ructure  can be  used as  a 

stage  for  a  var iety  of  e vents ,  such as 

theater,  dance and music .  This  area 

can a lso  be  used by  dur ing  the  h ip  hop 

fest iva l  that  takes  place  once a  year.

play

The hardscape route  runs  through the 

whole  area,  through the  play  and e vent 

zone.  The wal l 's  var iat ion in  height 

inv i tes  people  to  c l imb,  balance and 

s i t .

gather

By adding a  screen,  the  terraced c i rc le 

can ser ve  as  an  outdoor  c inema.  People 

can a lso  gather  here  to  celebrate ,  for 

instance,  a  music  v ideo re lease.
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play / market / perform zone
6.7

scenarios
6.8

market

The rectangles  can ser ve  as  tables 

dur ing  local  markets  for  people  to 

meet ,  buy  and sel l . 

play

The pop -up rectangles  can ser ve  as 

seat ings  for  people  to  gather.  The 

seat 's  var iety  in  height  and di rect ion, 

in  re lat ion to  a  mix  between hardscape 

and softscape inv i tes  to  imaginat ion.

perform

The t r iangular  hardscape plat form 

can provide  as  a  stage  for  smal ler 

per formances .  The extruded rectangles 

can be  used as  seat ings .
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play / gather / sport zone
6.9

scenarios
6.10

gather

The whole  area  is  provided with  se veral 

greean f ie lds  that  inv i tes  people  to 

gather,  p lay,  re lax  and picnic .

play

The terraced c i rc le  cont inues  through 

one of  the  schools l 's  remaining  wal ls , 

which creates  a  sequence between 

two zones . 

sport

The large  hardscape sur face  can 

provide  for  a  var iety  of  sport  act iv i t ies . 

People  can gather  to  p lay  for  fun  and 

a lso  have  organized sport  act iv i tes . 
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discussion
6.11

T he th es is  has  been  d r iven  by  the  stor y  of  Gotts u ndas kolan.  From b e ing  a 

p l ace  ap p reciated  by  th e  res ide nts  of  Gotts u nda,  to  b ecome f ragmented and 

distor ted  d ue to  the  f i re ,  w h ic h b oth  u ps et  and af fected a  lot  of  people .  The 

s chool 's  t ran sfor mat ion  got  i ts  fou ndat ion f rom exte rnal  condit ions ,  s u c h 

as  socia l  st r uctures  aroun d  the  s i te ,  the  need of  pu b l ic  p lace s  for  people  to 

gather  an d  esp ecia l l y,  p rom inent  act iv i t ies  that  u ni te s  the  commu nity. 

I n  re l at ion  to  l oose  act iv i t ies ,  the  res earc h has  a ls o  b e e n ve r y  proce s s  bas ed.  

A  major  par t  of  th e  sur ve y  has  b een ab ou t  gain ing  knowledge ab ou t  why, 

wh at  an d  how  l oose  act iv i t ies  occ u r.  Why do loos e  act iv i t ie s  ar is e  and why 

are  the y  imp or tan t .  W hat  exte rnal  factors  a f fe ct  thes e  act ions  and how can 

th is  l oosen ess  be  t ran sl ated  into  s omething  phys ical .  This  proces s  has  b e e n 

b oth  exc i t in g  an d  cr ucia l  in  o rde r  to  captu re  the s e  s i tu at ions . 

Loose  s i tuat ion s  are  rare l y  ident ical  and instead local ly  roote d,  s ince  thes e 

act iv i t ies  d ep en d s  on  exter nal  condit ions .  From this  conc lu s ion,  i t  b ecame 

c l ear  th at  the  rem ain in g  par ts  of  the  s c hool  mainly  re fe rred to  the  lands cape. 

T he l an d scap e's  for m  patter n  appeared when highl ight ing  natu ral  inte rs ect ing 

l in es ,  d ue to  l ig ht  con d it ion s  and topography prere qu is i te s .  Eac h form the n 

got  i ts  ow n  character  of  fun dame ntal  e lements  ( p lat forms ,  terrac ing,  wal ls 

an d  paths)  to  en courage d i f fe rent  programs  and imaginar y  act ions . 

A s  f in al  con cl us ion ,  by  researc hing  loos e  u rban s paces ,  I  have  learned that 

loose  act iv i t ies  are  ver y  m uch af fe cte d b y  the  ex ist ing  condit ions  and that 

i t  i s  more  about  th e  seq uen ce of  act iv i t ies  than indiv idu al  e lements .  I t  i s  an 

i mag in ar y  state  of  act ion  that  can b e  a  res u l t  o f  s omething  that  i s  mis s ing  or 

has  a f fected  the  p l ace.  Th is  loos enes s  re late s  to  s oc ia l  act iv i t ies  bas e d on 

human  in ten t ion s  rath er  th an s oc ia l  b ou ndar ie s  and the  re - inte rpretat ion of 

paths ,  f rames an d  boun d ar ies  of  a  p lace  inv i te s  pe ople  to  fu l f i l l  thei r  own 

des i re . 

T he l oose  recreat ion al  p l ace  is  there b y  a  res u l t  o f  a  d is covere d s equ e nce of 

act iv i t ies ,  exter n al  con d it ions ,  phys ical  e lements  and pe ople 's  imaginat ion 

i n  cen tra l  Gottsun d a.  E ach indiv idu al  act iv i ty  and form in  the  des ign c reate s , 

together,  a  un i ted  bod y.  Thus,  th is  cohere nc y  is  what  b oth  the  des ign and the 

s chool  stan d s  for.

physical model
6.12
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