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Architecture arguably encompasses a profound understanding 
of context; a miscellaneous phenomenon constituted 
by a constellation of values, seen as a layered landscape. 
Through the process of writing this thesis, parts of the so-
called layered landscape have been revealed and analysed 
to inspire the development of a proposed design.

The project focuses on a remote lighthouse site, Islandsberg, 
located in central Bohuslän on the Swedish west coast 
and investigates how contextual values can a�ect the 
design process and how architecture in its physical form 
can answer to the context in which it is situated.

To achieve a comprehensive understanding of the site, a 
multifaceted approach is employed. Numerous site visits 
using various methods for documentation and analysis, 
continuous contact with stakeholders, and studies of 
local history, literature and reference projects regarding 
chosen subjects form the basis for our work in an e�ort 
to construct a so-called deep map of Islandsberg.

Inspired by the deeply rooted local tradition of using timber in 
building construction, the objective of this project is to establish 
a looping hiking trail and create a collection of small structures 
that not only resonate with the site but also provide local value 
that enable and enhance the experience of it, drawing attention 
to its natural and cultural signi�cance, while simultaneously 
adding a new layer to its narrative. The design includes an 
entrance facility, two bothies, a sheep hut and a wind shelter.

The task has been to develop a structural concept to 
enhance the site synergistically as well as allowing di�erent 
functions to interact in a considerate way. The result is 
presented in the �nal design of a proposal able to generate 
accessibility while also protecting the natural ecosystems 
and strengthening the natural environment to restore the 
character of the land to how it was a hundred years ago.

Keywords: Layered landscape / Natural and cultural 
preservation / Contextualism / Lighthouse

ABSTRACT

Fig. 01 New lighthouse at Torskepallen, Islandsberg



“A tiny, compact, comprehensible world in the midst 
of the big, incomprehensible one. And, the crowning 
glory, the lighthouse beam in the night. The security 
of knowing that I am here, where the lighthouse 
is. Not out there, in the great black terror.” 

(Rietz, 2001, p. 11)

PREFACE

Fig. 02 Stone cairn at Islandsberg
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Fig. 03 Red painted �shing hut in Grundsund
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1.1 | Problem description 

Human values are shaped signi�cantly by their usefulness 
and de�ne our collective memory. Things that cease to 
be useful for us are easily forgotten and turn into a state 
of neglect and decay. The challenges of our present and 
future however, require a continuous assessment of the 
past and an active dialogue between the immediate 
apparent valuable and the seemingly invaluable. 

This master thesis is concerned with a curious perspective 
on the transformation and activation of cultural heritage. 
The preservation of culturally important objects is a 
cornerstone of modern society and the context of that society 
in history. The study of cultural heritage is a broad subject 
�lled with a multitude of historically important artefacts 
and ideas. It is important to continuously reassess and 
take inventory of those parts of history from which we can 
learn and which we can use to improve our own future.

We have been fascinated and intrigued by the coastal and 
maritime heritage, speci�cally of the Swedish west coast which 
in many ways constitutes an old answer to an old problem. 
The lighthouse, seen as an historical artefact, de�ned both 
by its value for the maritime culture and its isolated relation 
to the landscape has been the central guiding element 
for our work as it has been for so many seafarers of old.  

The issue of focus in the present work is the fact that 
many of the old lighthouses and the associated sites are 
inaccessible and therefore lacking in our collective memory. 

The site of a speci�c lighthouse, Islandsberg is the particular 
focus of this thesis (for reasons that will be elucidated upon in 
later chapters), which works with analysis, contextualisation 
and improvement, as part of a small-scale e�ort to design 
and construct architectural additions that incorporate 
consideration for landscape, building traditions and 
craftsmanship related to the lighthouse and its context.

1.2 | Purpose and aim

The purpose of this master�s thesis is to investigate the 
transformative potential of small-scale, scattered and function-
oriented architecture in the context of coastal landscapes 
associated with lighthouses. By realising the unique cultural 
and natural ecosystems that surround these sites, we aim to 
protect by making available, albeit in a careful and sustainable 
way, these places of great interest and discovery. By activating 
such a place in a thoughtful manner, culture and nature can be 
preserved, highlighted and even synergistically enriched, thus 
strengthening their local context as well as �rmly embedding 
these historical sites into our collective knowledge.

1.3 | Thesis question

Exploring the transformative potential 
of small-scale architecture:

How can the infusion of sensitive design not 
only safeguard natural and cultural legacies 
but also invigorate coastal experience 
intertwined with lighthouse narratives?

1.4 | Objectives

The primary objective of this project is to create a collection 
of small-scale architectural additions that not only pay 
homage to the lighthouse�s historical signi�cance but also 
add a new layer to its narrative. By embedding these additions 
seamlessly into the local context, we aim to preserve the 
authenticity of the site while providing usable amenities that 
enhance its attraction, ensuring that our design maintains 
the delicate balance between history and progress.
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1.5 | Delimitations:

The various stakeholders involved in this context, site and 
project have been outlined in Chapter 03 Investigation 
and serve as valuable inputs and as guidelines for the 
development and outcome of our project. However, their 
in�uence is somewhat limited in the sense that we take 
them into consideration, while at the same time allowing 
a creative freedom that does not require to adhere to the 
speci�c requests, wishes or limitations coming from any 
of the stakeholders. Instead, the largest possible synthesis 
between creative freedom and stakeholders� ideals has been 
targeted, while also considering certain a priori requirements 
that were determined by us, such as the requirement for 
the smallest possible impact on the natural qualities of the 
site and the adherence to a degree of historical accuracy. 

Accessibility standards serve as a general guideline for design 
but are applied only to scenarios where the investment and 
consequences seem appropriate. While the goal is to make 
the destination more accessible in a broader sense, the project 
also approaches the site sensitively and therefore exhibits a 
careful consideration of where and how to apply accessibility.

Lastly, although the explicit aim of this project is to work as 
an example and inspiration for other projects with similar 
purposes (both as applied to other lighthouse sites as well 
as cultural heritage sites in a broader sense), the scope of 
this project was limited to one site, essentially to make the 
deeply context driven methodology implementable.

1.6 | Reading Instructions:

The master�s thesis is divided into four major sections:

With Chapter 02 Discourse, we introduce and position 
our work, describe the theoretical framework, and 
explain our method of working with references. This 
serves as the basis for our investigative work. 

Chapter 03 Investigation zooms into the context of our chosen 
site and maps out the site from a variety of perspectives: from 
the in�uence and history of Grundsund, Lysekil municipality 
and Bohuslän to personal accounts of individuals living in 
the area. Considerable attention was paid to this part of the 
project. Importantly, this constellation of perspectives does 
not converge in a synthesis (no summary will be presented 
in this chapter) because it is our conviction that the di�erent 
perspectives have to be considered and regarded individually.

Chapter 04 Implementation presents an architectural design 
proposal that responds to the previous chapters. Both 
Chapter 03 and 04 are to be understood as a contributing 
attempt to expand and collect cultural heritage. Both the 
collection of material and the addition of material are part 
of an iterative, open-ended deep mapping process.

With Chapter 05 Discussion, we intend to re�ect on our 
work and open for a discourse through speculative and 
open questions. Additional material, important for the 
underlying work of the thesis, has been collected in the 
six appendices presented at the end of this booklet.
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Fig. 04 Islandsberg lighthouse 1910
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Fig. 05 Fishing gear
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Our mindset going forward with this project was rooted 
in the �rm understanding that no architecture exists 
by itself. This is in part a reaction to developments in 
architecture that in a modernist tradition place the building 
in the centre of the analysis from the start, and in part 
based on our personal convictions, namely that great 
architecture must be done in relation to some external 
reality (external to the building and the architect). 

Theoretically, the concepts of deep mapping, and that of the 
layered landscape are useful perspectives for incorporating a 
multitude of information into a constellation of knowledge. 
Our implementation of these conceptual approaches is 
based in the tradition of contextualism, a philosophy that 
encapsulates our intuitive approach to architecture well. 

The theoretical underpinnings for these starting 
points are further elucidated in this chapter. 
Taken together, the history of the lighthouse, the imminent 
importance of its location, the method of deep mapping and the 
productive translation through contextualism provide a pipeline 
for the cultivation of one cultural heritage site in this thesis.

2.6.1 | Deep mapping and the layered landscape

Starting with the situationist movement in the late �fties, 
the realisation of a need for a more advanced and all-
encompassing study of geography was increasingly apparent. 
The scienti�c conception of geography, with its arguably 
narrow focus on structural and quantitative instruments, was, 
under postmodernity�s critique of metanarratives, deprecated 
(Bodenhamer et al., 2022, p. 1). Postmodernist theories such 
as deconstruction (Derrida, 1998) were highly critical of the 
claimed universalism still widespread after modernity. An 
increasing recognition of a multitude of human experiences 
subject only to language, retreated from an objective view 
of the world to becoming highly subjective. This opened 
the door for art, politics, poetry, and subjective experience 
amongst other things. The concept of a deep map is a 
conscious e�ort to appreciate this multitude of qualities of 
a place in the comparatively narrow context of site analysis. 
It turns from the global to the local. Bodenhamer describes 
this as a �sense of space as [a] social process and not simply 
[a] geography� (Bodenhamer et al., 2022, p. 3). We interpret 
this concept of a site as truly existing in a social, historical, and 
cultural layer just as much as it does in a geographical layer.

Tim Robinson contributed greatly to the development and 
establishment of Deep Mapping as his works on the Irish 
regions of Connemara and the Aran Islands became popular 
works of literature together with his initiative �Folding 

2.1 | Conceptual framework

Landscapes� as he accomplished to map these regions based 
on the concept of Deep Mapping and changing the perspective 
into a deeply cultural and historical in�uenced region and 
uncovering hidden layers of these landscapes (Quirke, 2021).

Deep mapping is a methodological framework that recognises 
the juxtaposition of a multitude of domains in a given place. This 
is a broader approach that recognises the pragmatist worldview 
(Creswell, 2009) that in turn focuses on the synergy between 
domains such as geography, history, culture, experience etc. 
(Bodenhamer, 2007; Bodenhamer et al., 2022). More concretely, 
this could mean taking into account interviews, paintings, 
poetry and other literature, ecology, historical accounts 
and many other sources of information when describing a 
site. This is encapsulated recommendably by Haggärde and 
Lłkken in their book �Layered Landscapes Lofoten� (Haggärde 
& Lłkken, 2018), one of many examples of a deep map. 

Further, deep mapping as a theoretical construct, recognises 
that this juxtaposition is non-reductive, meaning that it does 
not intend to be summarised but rather stands before us as a 
constellation. The following quote illustrates this succinctly:

�A constellation is a juxtaposed rather than integrated 
cluster of changing elements that resist reduction to 
a common denominator, essential core, or generative 
�rst principle� (Jay & Adorno, 1984, pp. 14�15).

The concept of a constellation, according to this, rhymes quite 
well with the foundation of the deep mapping methodology. 
Borrowing from Haggärde and Lłkken (Haggärde & Lłkken, 
2018), the deep map could be construed as a layered landscape, 
a concept which we will use continuously throughout our 
work, due to its terminology being more suitable to our study 
(as opposed to the term �constellation�), considering that it is 
a landscape that we are analysing primarily. In a sense, we see 
the concepts of a layered landscape and that of deep mapping 
as being closely related to each other. The former focuses on a 
description whereas the latter should be construed primarily 
as a method. This distinction lacks greater signi�cance to our 
work and will not be given further attention in this thesis 
(although we recognize that this could be an interesting 
research question in and of itself ). Instead, the concepts will 
be used more or less interchangeably, picking the terminology 
that is most appropriate from an explanatory standpoint.

In summary, deep mapping represents a way to uncover the 
many layers of a site. It is best described as a recognition of 
the juxtaposition of multiple ways of looking at a location, 
that is, as a constellation. The concept of a layered landscape 
(�layers� here referring to layers of information), is analogous 
to the deep map but useful for terminological purposes.
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2.2 | Lighthouse history

2.3 | Historical building design around 
the swedish west coast

2.6.2 | Contextualism

Complementary to this, contextualism is a theory that aims 
to base architectural design on its immediate or wider, 
concrete or abstract contexts (AlFadalat & Al-Azhari, 2022).

In accordance with our theoretical framework about 
layered landscapes and cultural heritage, it is crucial to 
specify and de�ne a suitable toolset that helps to translate 
the mapped layers into an architectural language and 
furthermore provide a clear foundation for contributing 
to the existing cultural landscape through new layers. 
The most relevant architectural approach for our thesis 
can be found within the theory of Contextualism.

Contextualism can be understood both as an architectural 
style that relates to the immediate and wider context of the 
site in which architectural projects are situated, but also as 
a set of values highlighting the importance of the speci�c 
context. Where deep mapping is a method of collecting 
and recognizing the complexity of a context, contextualism 
provides the imperative to incorporate this complexity into a 
design. This approach to design emphasises the integration of 
the existing physical, natural, cultural, and historical context 
into the design (AlFadalat & Al-Azhari, 2022). Importantly, 
this can be done both indiscriminately and critically. 

Contextualism can be further divided into sub-theories. 
Vernacular architecture represents the unintentional 
incorporation of context, such as materials, local needs 
and local historical styles. This is often described as 
�architecture without architects� (Bianco, 2004) and 
will, by de�nition, not be applicable to this thesis.

Regionalism is a version of contextualism that, contrary to 
vernacular architecture, makes use of context with intention. 
Incorporating contextual elements becomes a mandate, rather 
than a subconscious result. This is in opposition to global, 
international architecture � a one-size-�ts-all type of style 
that is based on a modernist discourse. Regionalism not only 
works with the immediate surroundings, but more speci�cally 
considers broader cultural, historical and social aspects of 
a particular region (RTF, 2022). The translation into a design 
methodology is achieved by re�ecting the unique identity and 
character of the speci�c geographic area or culture with the aim 
to preserve and celebrate the distinctive qualities of the region.

Thirdly, critical regionalism tries to bridge the gap between 
universalism (modernism) and particularism (localism). This can 
be done, for example, by focusing on one speci�c element of 
the local context with the materiality of functionalism. Critical 
regionalism has part of its roots in critical theory which can 
express itself in the critique of local or global social phenomena 

The lighthouse is an ancient tool to guide seafarers across 
waters at night and day. The story of the Swedish lighthouse 
therefore has no accurately de�ned starting point although 
the seventeenth century is regarded as the start of the 
lighthouse era in Sweden. During the nineteenth century 
the Swedish lighthouse collection signi�cantly expanded. At 
the start of the 20th century there were around 100 manned 
lighthouses along the Swedish coast (Thunman, 1992, 2000).

In the twentieth century, lighthouses went through a 
signi�cant modernisation period; from sites with signi�cant 
dedicated manpower and infrastructure to automated 
waystations. Both long periods of signi�cant craftsmanship 
surrounding lighthouses and later automated technologies 
together with often isolated geography have created a 
unique and multilayered context (Thunman, 1992, 2000).

There is signi�cant discussion around whether the 
technological developments surrounding lighthouses have 
impacted their necessity (Rietz, 2022; Thunman, 1992).  

As much as the lighthouse has had an impact on the 
location, has the location had an impact on the formation 
of the lighthouse. The superposition of the development of 
maritime culture, as well as the needs associated with it, and 
certain geographical locations tethered to their geological 
expression has preceded the concept of the lighthouse. This 
realisation shifts the focus from the lighthouse as an object 
to the lighthouse as a contextual entity in relation to its 
immediate surroundings, both structural as well as cultural.

The building tradition of the Swedish west coast in Bohuslän 
encompasses a large amount of knowledge and has been 
well documented. The authors Finn Werne and Sara Östnäs 
have collected knowledge and written about Bohuslän in their 
book �Bygge i Bohuslän (eng. Buildings in Bohus county).
In the 18th century, Bohus county was essential in the 
regional timber industry, especially regarding house- and 
ship construction. As a consequence of this, the landscape 
became barren and empty. Roads meandered around 

through design. The in�uence of critical regionalism is especially 
relevant in the tectonic realisation of the intended architectural 
additions as it puts a deep focus onto the emotional and 
sensory qualities of architecture (Frampton, 1983).
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2.4 | Relevance for sustainability

scattered farms which were placed mainly on areas that 
were infertile, such as rocky hills and cli�s.  These bush-lined 
hilltops, interestingly called �Fjäll� at that point in time (a 
word nowadays reserved for the much taller mountains in 
the northern parts of Sweden), were used as grazing lands 
and the valleys were used as farmland. Back then, these 
farmlands could rarely support more than one or at most 
a couple of households and at those rare spots where the 
farmland consisted of multiple merging plains, villages arose.

By the 17th century, many of the inhabitants of Bohuslän 
lived close to the sea in small �shing villages that could be 
found in protected bays and along roads, protected from 
storms and �oods. The �shing industry was central in these 
parts at the time and the requirements of the �shermen 
left considerable imprints on the design of these villages. 
Along the coast, �shing huts were to be found, akin to a 
border between land and sea, between the place of work 
and the place of rest for the �shermen. Behind the �shing 
huts, one could usually �nd a road connecting them to the 
mainland where, in turn, the residences could be found, 
usually hugging the hillside granting a view of the sea from 
the second �oor of the houses. This vertical movement 
allowed �shermen to keep watch of the mood of the sea.

Together with the decline of the �shing industry in the 
20th century and the increase in railroad connections 
across Sweden, people started to move inland and 
the coastal building traditions no longer had to solely 
address the requirements of the �shermen. 

The oldest houses in the area were constructed from 
materials that could be found locally but in the 18th and 
19th centuries, when the herring period was booming and 
the population grew, economic relations with regions rich 
in forests were strengthened and log-framed buildings 
gained in popularity. Log frames were erected in the winter 
month, disassembled and transported, either by land or by 
rivers to the coast and out to the islands. The timber was tied 
together to form rafts which could then be towed by boat. 
The house was then delivered with the moss that was used 
as isolation between the rows of logs and the timber was 
assembled using square notches (Werne & Östnäs, 1983). It was 
common that buildings were disassembled and moved and 
structures were already beforehand constructed accordingly.

The small cubic houses along the coast of Bohuslän appear 
to be part of a maricultural era of rich seas (herring), fertile 
farmlands(oats), granite and woods (timber). The typical 
Bohuslän timber house is believed to constitute an assemblage 
of two houses on which the roof was centred. Due to the 
relative lack of wood, and with the need of protecting 
the already existing houses, the facades got cladded with 
vertical planks protecting the structure from weather and 

wind, something that started during the beginning of the 
eighteenth century when wood was still expensive. The 
windows were centred and the facades were ornamented with 
delicate woodwork in a particular style called snickarglädje. 
Time-consuming and di�cult details are being showcased. 
The facades were traditionally painted with Falu red, (swe. 
falu rödfärg), a pigment with its origin in the iron mines of 
northern Sweden where sludge and other residuals from 
the mining industry was found to produce an e�ective paint 
that could protect wood from the climate. This paint is still in 
wide use today and can be seen on �shing huts and barns, 
but has over time partially been replaced with brightly 
pigmented oil paint. (Ohlsson-Leijon & Reppen, 2001).

In connection to Sustainable development goal 11 �Sustainable 
Cities and Communities�, Target 11.4 (Transforming Our World : 
The 2030 Agenda for Sustainable Development, 2015), we 
intend to contribute and build upon new perspectives of 
coastal cultural heritage. At the same time, our thesis links to 
the consideration of approaching cultural heritage beyond 
mere preservation of the artefact itself. The aim is to extend 
our perspectives from a strict preservationist approach to a 
broader perspective of reinforcing and understanding cultural 
heritage as a deep-rooted part within a layered landscape.

Furthermore, the Swedish coastline is heavily in�uenced 
by tourism which potentially poses risks to the coastal 
environments, but also its cultural heritage. Despite its 
potential to create value for a region, tourism can signi�cantly 
reduce or extinguish identities of a place and oppose values 
of local culture (Flannery et al., 2022, p. 438). Similar to the 
approach of �Sustainable tourism in the north� (Iceland Design 
and Architecture, n.d.), we intend to create architectural 
additions that enhance experiences of a cultural heritage 
site; an additional layer that considers the existing layered 
landscape and provide careful utilisation of the site.

A democratisation of a cultural heritage is created through 
the action of making the lighthouse site accessible for the 
common good. Careful transformation of the site in an 
inclusive manner implies an opportunity for the public to 
take part in its content. The cultural heritage is highly linked 
to its ability to provide a sense of local identity, belonging, 
and care by the people that experience it. If appropriately 
preserved, this could be enhanced (Flannery et al., 2022).

Considerable attention has been paid to Sustainable 
Development goal 15 (Life on land) when designing our 
addition. If implemented, our design has the potential 
to greatly improve the local ecology and ecosystem.
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2.5 | Reference projects

2.5.1 | Bark & Warburg

Bark & Warburg was a companionship established in 1857 
in Masthugget, Göteborg. The company produced prefab-
ricated timber modules for the erection of smaller houses 
as well as larger halls and had a major impact in the wood 
processing industry as it was opening the �rst mechan-
ical carpentry factory in Sweden (Fredberg, 2014).

The prefabrication of timber modules resulted in drastical-
ly shortened build-times. In the 19th century, the company 
was made subcontractor of the swedish Lotsverket (loosely 
translated as O�ce of Pilotage), whereby they came to con-
struct housing, combinations of housing and lighthouses, as 
well as storage buildings for di�erent lighthouse sites around 
Sweden. Islandsberg constitutes one of the many locations 
to which the company sent buildings via boats. The light-
house at Islandsberg was erected in 1883 as part of a large 
order of 18 small wooden lighthouses with huts by Lotsver-
ket to the Bark & Warburg company. All of these lighthous-
es were meant to function as beacons, some mounted on 
raised plinths in order to raise the lantern high enough in 
certain locations where this was necessary (Elsby, 2021). 

We conducted a comprehensive search of various archives 
and studied several drawings of these types of smaller 
lighthouses which increased our appreciation for them 
in their economical and modest construction. The logi-
cal design is using square frames that are raised from the 
ground and anchored into the bedrock using thin rebar 
for increased stability against strong winds. The lighthous-
es are protected using wooden cladding and altogether, 
form certainly follows their highly speci�c function. 

In April 2024, we conducted a site visit to Stångehuvud nature 
reserve together with ecologist Renata Chilarova and landscape 
architect Sara Chronvall from Lysekil municipality. The light-
house located here is made by Bark and Warburg and the visit 
allowed us to study their construction in detail and thereby 
further strengthened our connection to this companionship. 
The realisation of the importance of their design in the historical 
perspective has guided our own work in many ways, for exam-
ple in our determination to emphasise their contribution but 
also concretely in our own proposal simply because their ideas 
are still highly relevant for the conditions of our chosen location

Fig. 06 Drawing of Typfyr, Fiskefyr (trähus) at Kattholmen
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2.5.2 | Strandskogen

Our approach towards the landscape of Islandsberg is 
characterised by treating it not just as a site for poten-
tial buildings but also as an area de�ned by its unique 
natural values and rich ecosystem. Therefore, it is crucial 
to work with the landscape through a careful dialogue 
of human intervention and natural preservation.

The Strandskogen trail project by topia landskapsarkitekter 
(Topia landskapsarkitekter, 2013) works with a riparian forest 
area located in the Täby municipality in Stockholm and attempts 
to make a delicate natural ecosystem accessible for visitors, 
while simultaneously conserving the unique environment.

This is accomplished through a careful placement of foot-
bridges, platforms and viewpoints. One of the main features 
is the design of the footbridges. For improved accessibility, 
a wide elevated pathway was designed that wraps around 
existing trees and plays with grated metal surfaces to allow 
vegetation to peek through. In addition to the wide foot-
path, smaller, narrow footbridges branch out, allowing a 
freedom of exploration o� the main path, all leading towards 
meeting platforms with views towards the river, benches to 
rest and signs for information (Landezine, 2018). The usage 
of varied footpaths and platforms allows for individualised 
situations while using simple and e�ective design solutions.

Apart from the trail design, the project employs a po-
etic and visual approach for their signage system 
and uses durable corten steel cylinders and plates 
with cutout text that lights up during the night.

This approach and its careful consideration of the context, to 
work non-destructively with it, and to make accessible that 
which is otherwise non-accessible, is much aligned with our 
own intentions. Aspects that do di�er compared to our design 
are related to practical considerations, such as distance to 
shelter, which inspired a more encompassing design (includ-
ing, for instance, shelter for both humans and animals).

Fig. 07 Strandskogen primary footpath

Fig. 08 Strandskogen secondary footpath
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Fig. 09 Grundsund harbour
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3.1 | Work�ows

To achieve a comprehensive understanding of the site, 
we employ a multifaceted approach of investigating 
context. We conceptually divided our knowledge-gath-
ering process into a collection stream and a  process-
ing stream. In the former, information on the site was 
gathered from a multitude of sources, such as:

� Photography
� Interviews with local experts and inhabitants
� Multiple site visits at di�erent seasons, time of 
day and in di�erent weather conditions
� Historical accounts from literature
� Ongoing municipal plans
� GPS data from our movement on the site
� Topographical data from GIS 

The processing stream consisted of:

� Sketching
� Mind-mapping
� Digital modelling 
� Physical modelling
� Geographical mapping

These methods serve as tools for a holistic exploration 
of the site, both in terms of its tangible features and its 
intangible, historical signi�cance, in what we call a lay-
ered landscape. The two streams are not temporally dis-
tinct but interdependent, one informing the other.

Some of these methods will be explained 
in more detail in this chapter.

3.2 | The site of a lighthouse 

First, we devoted our attention to the lighthouse site 
in general, that is not to any speci�c location. 

3.2.1 | Literature review

With the motive of obtaining an extensive understanding 
of the layered landscape that is constructed on the site of a 
lighthouse, an initial investigation was initiated. Based on 
and inspired by the in-depth 30-year-long undertaking of 
Tim Robinson to reclaim the cartographic reality of the Irish 
regions Connemara and the Aran islands and his methods 

to trace the layers of the Gaelic landscape through mapping, 
prosaic texts and art (Smith, 2015, p. 285), we borrowed his 
approach to mapping layered landscapes. In the collaborative 
works of John Elder, Nicolas FØve and Tim Robinson in the 
book �Connemara and Elsewhere� (Robinson, 2014), methods 
of cartography, photography and written text were combined 
to create an interdisciplinary body of work that recognises 
and traces the lost or hidden heritage of a cultural land-
scape. We tried to incorporate and structure our own study 
of the landscape of the lighthouse based on these works.

One has to consider the lighthouse as more than the isolat-
ed object meant for navigational purposes. The lighthouse 
as an embodiment of the �coastal cultural landscape� goes 
beyond the simplistic view of being purely functional. 
The term is derived from the �maritime cultural landscape� 
initially coined by Christer Westerdahl in �The maritime 
cultural landscape� (Westerdahl, 1992) and includes the 
subjects of mariculture and the Swedish term �sjöbruk�.

�It comprises the whole network of sailing 
routes, old as well as new, with ports and har-
bours along the coast. and its related construc-
tions and remains of human activity, underwater 
as well as terrestrial.� (Westerdahl, 1992, p. 6)

In relation to this concept, and based on our site visits, the 
lighthouse is understood as part of a wider context, including 
not only its connection to other lighthouses and maritime 
institutions as a nautical network but also its mutual rela-
tionship of culture and landscape (Honko & Löfgren, 1981). 
Over the duration of its existence, the lighthouse developed 
into an artefact, slowly losing its initial purpose and remain-
ing as a trace of human interaction and water (Ford, 2018b) 
and therefore revealing itself as something more profound 
and ingrained into the human relation with the sea.

The maritime cultural landscape is manifested within the har-
bours, �sheries and villages along the coast and, just as relevant, 
also within the seafaring sub-cultures of pilotage, lighthouse 
systems and nautical navigation (Westerdahl, 1992, p. 5). This 
manifestation is essentially what is represented as a simple line 
on the map. Though, as explained by Ben Ford in �The shore is a 
bridge� (Ford, 2018a) the coastline is not a line clearly de�nable 
through cartography but described by several authors as some-
thing �seamless� (Ford, 2018a), �fractal� (Robinson, 2014, p. 2) or 
most relevantly in our context as a transitional zone between 
landscape and seascape (Ryan, 2016) and thereby signifying 
the multilayered connection between the coast, the lighthouse 
and the cultural landscape encompassing all within, leading 
to the impression that the lighthouse as a cultural entity is the 
rei�cation of the land meeting sea and culture meeting nature.
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3.2.2 | Site visits and synthesis

Six lighthouses along the Swedish west coast were 
visited: Subbeberget, Krogstadsudde, Skallen, 
Mollösund, Islandsberg and Söö. For further in-depth 
reports on each of our visits, see Appendix II.

Throughout our studies and excursions, the landscapes 
presented to us that the transition of land and sea is hardly 
de�nable as a static property but rather understood as a dy-
namic and highly time-related change of states and energies. 
In some places, the coastline de�ned itself as abrupt, chaotic 
and direct, whereas other places were situated in a greatly 
stretched and spread-out zone of water reaching into the land 
and slowly transforming the seascape into archipelagos, bays 
and straits. Some even regard the seas reach into the land 
goes as far as towards Lake Vänern and Lake Vättern, ultimately 
linking the coastal sjöbruk with the cultural landscape of the 
lakes and being exempli�ed when �nding entities of mari-
time culture such as �shing huts, piers and most importantly 
lighthouses placed all around the lakes (Holmström, 2000).

The lighthouses for us as land-bound visitors turned out to 
be solely accessible by day under the light of the sun and 
therefore did not reveal their full character. Quite contrary 
to our baseline experience, the lighthouse seems to be most 
alive during the night, when the sun has set, and the emitting 
light of the lamp is the only thing reminding us of safety. For 
seafarers, the lighthouse starts to appear truly in darkness and 
begins to communicate with the lone souls out on the sea.

As the active services of lighthouses slowly get decommis-
sioned and their purpose replaced by modern technology, 
the glowing light of belonging ceases to be lit. It is therefore 
most important to acknowledge its ingrained importance 
for human culture and cultural heritage and understand its 
imminent power to attract and safeguard (Rietz, 2001).

3.3 | The deep map of Islandsberg

3.3.1 | Landscape

Out of the six lighthouses we visited, Islandsberg was something 
special. This peninsula is the site that we have chosen to explore 
further. A place that entails both an extinguished lighthouse 

and a newer one that continues to shine light across Skagerrak, 
a roaring sea of bad reputation for those who travel over water.

The landscape appears to be a windswept mountain of spar-
kling gneiss. In its lower parts, a moorland is hidden, partially 
covered by the widespread heather, crow berries and bear 
berries, all of which manage to �nd their way out and up above 
the rocks. The path gets narrower and trickier to �nd further 
away from the mainland. It passes the homestead Arsund, built 
in the beginning of the 20th century. Stone walls and mounds 
of stones testify that the landscape once was used for grazing 
animals (Lysekil Kommun, n.d.). Islandsberg�s cairn, a 2,5-metre 
high, white-painted seamark built in 1875 (Lat. N 58 11. Long. 
E 11 24.) helps those to navigate who want to reach their desti-
nation (Söderlund, 2015). Gåsö is found to the north while Gull-
holmen and the nearby island Jonsborg are seen in the south. 

The formation of the landscape of Islandsberg has been thor-
oughly described by Hillefors in his book Fjord- och sprick-
dalslandskapet i mellersta Bohuslän (Hillefors, 1983). Islandsberg 
has been transformed from an island to a peninsula due to land 
lifting and silting of narrow straits and constitutes the most 
southwestern tip of Skaftö. The coast of Bohuslän is character-
ised by the �ord coastal terrain. An e�ect of how granite pushed 
forward and lifted up the gneiss has created the characteristic 
shape of Islandsberg at which ridges with a �at slope face 
southeast and steep walls face northwest. A characteristic trait 
of formations continuing also under the sea and out to the 
outskirt islands. Cobble �elds can be found on the western side 
of the island and weathered material and marine mud have 
accumulated in the valleys. Depressions in the landscape and 
hollows in the bedrock are now occupied by bogs and the most 
northern of them have been used for peat mining. The vegeta-
tion spreads sparsely on the outermost parts of the island and 
seeks its way to the accumulated rainwater. Aspen trees are 
found above the moraine and wind whipped pine trees manage 
to exist further out on sandy ground (the latter is planted on the 
island). On the southeastern part of the island old farmlands and 
fruit trees can be found and aspen trees, low growing oaks and 
ash trees are growing protected from the harsh winds from the 
west and lichen and heather covered rocks alternate each other.

3.3.2 | The Lighthouse

On the 7th of November in 1883, the lighthouse of Islandsberg 
was lit for the �rst time. The lighthouse is located on the western 
part of Islandsberg, south of Grundsund (Hillberg, 2007). When 
one reaches what at �rst glance appears to be the outermost 
part of the island, a ten-metre-high rock formation is revealed, 
plunged towards the sea. This part of the landscape, called 






































































































































































































































































































