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Fig. 82.  Upper stair hall

Fig. 83.  Representational conference room
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Fig. 84.  Reception

Fig. 85.  Ambassador’s office
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Summary

Conclusion
Discussion and reflections

Getting started with the thesis, I had the ambition to 
come up with a proposal with a broad range of detailing, 
that also takes the context into consideration. And 
since I also wanted to explore the subject of national 
identity through designing an embassy, the workload 
of this project was bound to become large. Thus, some 
delimitations had to be made, as is common in all 
projects. I think the proposal is well-balanced in that it 
has not been designed in detail all over, but all relevant 
scales have been addressed. I would have liked to spend 
more time on the disposition of the courtyard, but it was 
rightfully given a lower priority in the design process.

I would argue that my aim of promoting analogue 
architecture as a contextual tool has been fulfilled; critics 
and fellow students have been positive and intrigued by 
this way of working. One fellow student mentioned that 
he would like to incorporate analogue architecture in his 
own master’s thesis, which of course is promising.
The application of the analogue architecture, the façade 
design, has been thoroughly investigated through a 
research by design approach. I am content with the way 
the façade references the surroundings while achieving 
an innovative expression. I find the façade design process 
to have struck a good balance between being both 
an application of architectural theory and a specific 
architectural composition. The parti of giving the base 
one color and the top another comes from looking at 
what is best for this particular architecture, rather than 
staying true to the theory.

The exploration of national identity in the project 
has been centered on defamiliarization as a means of 
subverting traditional allusions to a country, which I 
claim to be through the use of materials. Since these 
kinds of iconographical references rely on the observer 
being able to recognize what has been defamiliarized, 
an effort has been made to allude to things that many 
Swedes would perceive as a reference. Of course, it has 
been of equal importance that this creates an exciting 
expression. During the final seminar there was a 
discussion regarding if defamiliarization works well or not 

when applied to national identity. I admit that I, too, 
would have trouble identifying some references as Swedish 
had I not been the author of this thesis. This is not the 
most intuitive way of approaching the subject, but I 
would argue that the thesis has added to the discussion 
for that exact reason.

Due to the bipartite aim of the thesis, exploring 
both form–driven contextualism and national identity, the 
interior and exterior expression of the embassy are very 
different. I would have liked to make them approach each 
other, for example by applying the recess motif on the 
interior as well. However, I focused first and foremost on 
making a good and conceptually strong organization of 
the interior spaces and accepted that the embassy design 
would, just like the thesis, focus on two different things. 

All in all, I am content with the result; I feel 
pleased that the project has not been influenced by a lot 
of references to previous architectural works. Instead, 
the project has been designed with only the thesis aim 
in mind, which is why the project bears no apparent 
resemblance to a specific architectural style. I think this 
is one of the greatest merits of the project. A friend 
and colleague dubbed the project “the most beautiful 
postmodernism he had ever seen”, which to me is a great 
compliment.

Fig. 86.  Exhibition layout
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