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ABSTRACT.

A majority of humans now live in the city. For many, their lives, relationships and memories all 
exist within its borders. Yet places dedicated to remembering and mourning are o�en placed at 
the outskirts of the city, distant from daily life.

Sites of burial are o�en central places in historical settlements and the marking of the graves is 
widely seen as a way of establishing ownership of a place. As cities grew however, so did grave-
yards. With this came issues of hygiene and lack of space, forcing burial sites further out. With 
modern advancements in cremation technology and changes in burial rites however, this is no 
longer necessary. �e project attempts to utilize these advancements, bringing places of memory 
closer.

�e thesis is centred around a design proposal for a crematorium, a memorial grove and two fu-
nerary chapels located on the plot of the demolished pavilion behind Gothenburg�s Konsthall. 
A highly central location, but with a terrain and position which allows for the creation of more 
secluded situations. �rough site visits and analysis of existing places for mourning, a collection 
of spatial sequences of di�erent characters has been created. �ese sequences, together with ex-
periences from our visit to Kviberg crematorium, forms the basis of our work. 

�e resulting building is one of many layers. Where great care has been put on how to create 
thresholds in both landscape and building, creating clear paths and distance, without hiding 
away.

Project authors: Nils Löv & Vincent Karlsson.
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What space do we allow memories of loved ones 
to occupy in our lives?

A majority of humans now live in the city. For 
many, their lives, relationships and memories all 
exist within its borders. Yet places dedicated to 
remembering and mourning are o�en placed at 
the outskirts of the city, distant from daily life. 
Historically, this is o�en due to the hygienic 
issues created by graveyards. With modern ad-
vancements in cremation technology however, 
this is no longer necessary. �e project attempts 
to utilize these advancements, bringing places of 
memory closer.

�e thesis is centred around a design proposal 
for a crematorium and two funeral chapels in 
central Gothenburg. By analysing and adapting 
existing spatial sequences and architectural at-
titudes towards mourning, something familiar 
will be created in a new setting. Aiming to cre-
ate a compassionate journey for the visitor, while 
being a respectful and enriching addition to the 
site and city. 

PURPOSE.

How can a funeral chapel and crematorium be 
integrated within an urban context?

�e main architectural challenge in this project is 
the creation and balance of distance. How do we 
create a calm space by other means than trough a 
vast cemetery or park? How do we create distance 
to the neighbouring public and commercial build-
ings? How can you be physically close, but non-in-
trusive?

RESEARCH �UESTION
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THEORY.

One aspect of the ceremony works by subjecting the mourning to 
schemes and rehearsed gestures of grief. �is in order to deperson-
alize grief, subjecting it to rules how one mourns. O�ering sup-
port and guidance. (R.P. Harrison, 2003). An established struc-
ture tied to the ceremony is therefore of the utmost importance. 
Whether that be religious or not. When in a vulnerable state 
familiarity is a quality in itself. It is not our task to reinvent the 
ceremony, or that preceding it, but to o�er escapes and moments 
of solitude within it. �erefore the spatial organization and se-
quence of the building needs to be clear and readable. Multitudes 
of choices and complex spatial con�gurations are not wanted.

Zumthor (1998) begins his short text Chinks in Sealed Objects 
with �[B]uildings are arti�cial constructions. �ey consist of sin-
gle parts which must be joined together. To a large degree, the 
quality of the �nished object is determined by the quality of the 
joins.� (p. 14). Re�ecting on his own work he states the smallest 
joins must exist in order to strengthen the idea of the and presence 
of the built. When well designed they do not read as important 
but subjects them self to the whole. Yet they are important and 
what allows the whole to be read as one.

In a space for contemplation where the mind wanders and the 
eyes rest on the smallest of things this is even more important. 
A space that is not fractured but with a distinct purpose.

Ceremony and readability.

Joins.

In February, we had the opportunity to visit the crematorium 
in Kviberg, Gothenburg.
Since its addition and renovation, made in 2017 by ErsØus ar-
chitects, it is now Sweden�s largest.

We were guided by Roger Johansson, the head of the facility. 
When we �rst met him, he expressed his happiness in getting 
to show us around and jokingly claimed he needs to take eve-

Lessons from Kviberg Crematorium.
�e main source informing design decisions are built works. In-
formed through experience and analysis. What follows are some 
reference projects. Case study of the Woodland Cemetery in 
Stockholm. �e landscape is not taken into account, but the at-
titude towards it is. In addition, two projects have been analysed 
from the perspective of spatial con�gurations and requirements. 
Kviberg and Gävle crematorium. 

References.

ry chance to show that people who work at crematoriums are 
not shady old men pulling tooth gold in a basement. In many 
ways, this open attitude was a key part of this building. Com-
pared to our experiences of older crematoriums, the spaces 
are not only very bright, but also much more exposed. �e 
majority of rooms have direct daylight and views out to the 
cemetery and garden. Even the main oven room has multiple 
windows towards the road. According to Roger, the generous 
use of daylight is mostly due to the calming e�ect it has on 
the visitors, but he also sees it as a kind of statement: �ere is 
nothing there to hide.

�e facility contains two oven rooms with a total of six ovens, 
four of which are placed in the new building, with the other 
two in a converted church. �e visiting relative arrives at the 
reception, with a bright and spacious waiting room. In con-
nection to this, there is a more enclosed room if someone 
needs a calmer place to be alone in. In most cases, people vi-
sit only to retrieve the urn, but there is also the possibility to 
attend the cremation itself. In Kviberg, this happens around 
once a week, and is most common among Buddhists and Hin-
dus. It is however becoming more common in general and 
in many new crematoriums such as Kviberg, there are special 
rooms in connection to the oven rooms for this purpose. In 
cases when the attending relatives seem especially anxious, 
Roger tells us that they o�en prefer to use the ovens in the 
converted church, as it seems to have a calming e�ect. 

He also emphasized the importance of a stress free working 
environment, both for the workers and the visitors. While the 
facility needs to operate e�ciently, the main goal is to create 
a digni�ed experience for relatives. By having a well planned 
facility and working at a relatively slow pace, visitors have a 
more calm experience, without feeling rushed or disturbed.
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Axis through a stone portico to the dark chapel gate. 
Milles golden angel of death above the entrance. �e 
chapel stands partly obscured by the pines lining the 
gravel path. A large roof supported by wooden co-
lumns extends creating a space for waiting. Heavy ga-
tes, ornamented glass doors. Inside the chapel the do-
med ceiling with a skylight provides the only daylight. 
Columns and a two stepped raised �oor surrounds the 
dome. Stone �oor and columns. White stucco walls 
and ceiling. Free standing chairs. Exit the same way as 
entry.

A simple sequence with a simple �nal focus on the 
casket for the mourning. �e exterior waiting space 
embraces them and almost lets them hide between the 
columns, mimicking the surrounding forest. Continu-
ing the theme the dome inside the chapel lights the 
space like a small clearing. A dramatic sequence of spa-
ce that despite its small footprint gives the mourning 
time and space to approach the ceremony.

Woodland Chapel, 1919, E.G. Asplund.
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Figure 3. Woodland Chapel. ARKM.1988-104-0615. PDM 1.0. Figure 4. Woodland Chapel. ARKM1988-104-0619. (Rosenberg, C. G. ). PDM 1.0.
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Figure 5. Walk �om Woodland Chapel. ARKM1988-104-0613. (Rosenberg, C. G. ). PDM 1.0. Figure 6. Section, Woodland Chapel.
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