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“I feel the whole discussion about how we can build the future architecture still takes its 

starting point in a very old-fashioned way on looking at resources, where you accept 

that you always go out in nature and harvest your materials, you process them and then 

they can take part as a building component later on in architecture. But when we look at 

the buildings being built today, most are actually built in areas where you already have 

buildings, so I feel there is something counterintuitive to that. I feel we have to be better 

at looking at the resources that we have already processed, resources that we have 

already put in this world. And not just for saving energy and saving resources, but also 

because they are embedded with a lot of poetic qualities, they have traces of history, 

they have their own narratives. If we work with these materials in the right way, we can 

use that as a stepping stone to create architecture that works like a bridge between the 

past, present and potentially towards the future.”

Thanks to 

Åsa and Maja, for your invaluable mentorship and thoughtful guidance in design decisions. 
Joaquim, for your constructive dialogue and insightful discussions.
 
And to each other—for the support, encouragement, and motivation throughout this procces. 

 - Søren Pihlmann on Danish Pavilion at 2025 Vennice Biennale
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With the contemporary world becoming more conscious 
of the choices made concerning use of natural resources, 
industrial areas are going through a shift of perception, and 
their future is uncertain. As they are examined, a question is 
posed whether they represent heritage, lives of the former 
generations, or are simply parts of a rather regrettable past. 

The purpose of this master thesis was to investigate the 
potential shift in perception of post-industrial spaces and 
prove that they should be considered as future heritage. It has 
aimed to challenge the commonly accepted idea of aesthetics 
and find appealing qualities in the artificial landscapes created 
due to human activities. It concentrated on the reinterpretation 
and readaptation of post-industrial structures and emphasized 
the need for new nature in those areas. The project area 
was located in the city center of Gothenburg, focusing on 
Rosenlundsverket - a power plant located on the riverbank of 
Göta Älv. 

By conducting multiple site visits and collecting accessible 
archival material, the site and its context were analyzed, 
treating Rosenlundsverket and its surrounding landscape as 
one entity. Utilizing the research by design method, volume 
studies have been conducted, determining the most suitable 

design option for the site. Reference projects were treated 
as case studies, and design methods present in them were 
transferred into the design. With the aid of transformation 
theories, a new narrative was suggested for Rosenlundsverket. 

The proposed reinterpretation of the building suggested 
exploring it as a part of the public realm and reintegrating it 
with nature. The thesis has also proposed new functions for 
the existing building in the form of an art museum and a club, 
with the contemporary additions complementing them with 
art studios and an auditorium. The landscape design took 
the form of a park situated around Rosenlundsverket and 
proposed a new nature design language for the city. 
The design proposal is represented in the form of drawings 
and visualizations that emphasize the design concept and 
contrast between old and new. The design proposes a 
space that should be for all, making heritage tangible and 
approachable while simultaneously enhancing the identity of 
Rosenlundsverket and carrying it further into the future.

keywords: identity, heritage, artificial, landscape, reuse
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With the exploitation of earths resources emerged the term 
of artificial landscape - anything that we encounter nowadays 
and is man made. The usage of term “landscape” works 
as an excuse for humans. All the chaotic entities that have 
been constructed somehow become unity when the word 
“landscape” comes into play.  

Industrial areas seen as traces ouf our acitvities are an 
inextricable part of contemporary cities. They are engraved 
in the cityscapes and it is hardly possible to picture urban 
areas without them. At the same time, they are perceived as a 
regrettable part of the reality that we, as humans, have created 
due to our activities and exploitation of natural resources. Their 
often prominent locations lead to constructing spatial and 
mental barriers within the city network and simultaneously 
contributing to the image of industrial areas being hidden in 
plain sight and deliberately overlooked (Braae, 2015).

The scope of what we consider to be heritage is expanding 
and gradually taking immaterial and emotional aspects into 
consideration. Our perception is becoming more conscious 
as we begin to ask ourselves the question what is meaningful, 
why and to whom. The practiced everyday emotional 
attachement to commonplace comes in to play and experts 
that used to judge beforehand what heritage was are now 
equal to non-specialists in judging a places worth (Braae, 

2015). The new interpretation of cultural heritage is reflected 
in attempts at linking preservation, re-use and what was once 
considered worthless in a traditional sense.

Currently, we have reached a point where it is not sustainable 
to build anymore. Even though we might have not felt the 
scarcity of resources substantially just yet in our everyday 
lives, the sooner we begin our journey towards working 
with existing landscapes on everyday basis the better for 
us and our planet. It is necessary to develop a sensitive and 
understanding approach towards the land that we utilize and 
how it has been already formed and altered in order to cater 
our expanding needs.

Artificial landscape as heritage
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The intention of this thesis project is to present a future vision 
for Rosenlundsverket, seen in the context of this research 
as an artificial landscape. It aims to explore the powerplant’s 
identity, heritage, spatial characteristics and aesthetic values. 
Through this investigation, the research will aim to define 
Rosenlundverket’s potential future use and its role within the 
city’s fabric. This thesis seeks to challenge traditional views 
of aesthetics and anticipate a shift in how post-industrial 
landscapes are perceived. The project will also explore 
the notion of heritage and whether industrial areas can be 
embraced as part of such, moving beyond their evident 
associations with negative environmental impacts and 
resource exploitation.

This project does not aim to praise industrial activities nor 
prolong them. It acknowledges them and their consequences 
while seeking ways to alter them and include them in the city 
fabric. 

It will not seek to provide an interpretation of Rosenlundsverket 
as one building but as a part of a system, fully integrated in the 
landscape around it. It will not provide detailed solutions for all 
the spaces within the project.

Due to Rosenlundsverket being under a Protection Act 
(2010:305), drawings of the interiors are not public and cannot 
be shared due to security reasons. This means that the 
drawings of the powerplant are created by authors of this 
thesis are speculative and only suggestive of what the reality 
might look like. 

How can we redefine the aesthetics of artificial landscapes, often seen as by product, and incorporate 
them in contemporary city planning?

What are the key challenges in repurposing industrial buildings for contemporary urban use, and how can 
these be addressed in the case of Rosenlundsverket?

Thesis questions

Intention Delimitations

FOUNDATION OF THE WORK
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This thesis has been treated as a back-and-forth process, 
interlacing various design tools. It has been conducted through 
spatial and temporal analysis, literature and theory studies 
which touch on and convey the idea of heritage, identity, 
artificial landscape and post industrial structures. The outcome 
of the thesis is a design proposal that aims to determine and 
accentuate the presence of Rosenlundsverket in the city’s 
tissue while expanding on the idea of a common public realm 
that is also closely intertwined with the natural environment. 
The project works on multiple scale planes simultaneously 
with a firm emphasis on how they intertwine and inform design 
decisions. 

The process is based on “research by design” and can be 
divided into three phases. However, none of these phases are 
considered “closed” due to the fact that they are in constant 
dialogue with one another, informing and educating decision 
making on all stages and scales. 

phase I - exploration
The first phase revolves around gathering data, available 
historical drawings, references, and putting together 
the history of the site. Due to the complex nature of the 
context and multiple temporal layers, which are present 
simultaneously, it was crucial to develop a deep understanding 
of Rosenlundsverket. 

phase II - investigation
The second phase is focused on conducting spatial 
and temporal analyses, multiple site visits and building 
future narratives that can be tested in the next phase. 
Rosenlundsverket is presented as a machine, consisting of 
various elements and functions, which is a key to grasping 
the complexity of the object. Building and landscape are 
perceived as one and analyzed as such. Dissecting theories 
and references is happening simultaneously and aids in the 
process. 

phase III - application
In the final phase, design scenarios and narratives are tested 
in order to determine the most suitable ones. The determined 
scenario is presented and its possible consequences on the 
city fabric are investigated and further on reflected on in the 
discussion.

personal motivation and vision
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In order to make this process meaningful and strengthen it’s 
purpose, not only to the contemporary discourse but also to 
the authors themselves, choosing a subject that was dearly 
valued was vital. 

Both authors, coming from industrial regions, were aware of 
the challenges that cities with artificial landscapes of such 
extent have to face in contemporary city planning. How easy 
and financially reasonable it is to wipe down obstacles in the 
forms of existing structures and start with a tabula rasa. 

Observing Gothenburg develop over the past few years and 
the pace at which it is growing, one starts to wonder whether 
the city is not sacrificing its identity in the process. Whether 
everything that is being constructed right now has to be so 
pristine and bear no or little connection to what was there 
before, however displeasing or aesthetically dissatisfying it 
might have been.

With this thesis, the authors had the purpose of showcasing 
how a site can be revived, brought back, and reconnected 
with the city and its people. How Rosenlundsverket’s shameful 
past based on exploitation of natural resources can be 
salvaged and transformed into an object that serves the 
common good and brings in new nature that is designed to 
help solve man made problems. 

Finally, this proposal will be a counter one, as a response 
towards the development of an artificial peninsula, right next to 
the chosen site. It will suggest a way of embracing the water 
and the riverbanks, instead of continuing the cities expansion 
into it, against all sustainable reasoning. 

This thesis carries a purpose of presenting an approach that 
differs from the ones currently represented by city planning 
and aims to spark interest and showcase a way of how 
adaptive reuse can come hand in hand with landscape design.

Layered personal reasoning

PHASE I - EXPLORATION
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By now, adaptive reuse has become a field within the wider 
context of the architectural discipline. The art of working 
with existing structures and transforming them in order to fit 
current societal needs is becoming more and more desired 
and valued. Adaptive reuse is a way of working with heritage, 
whether pleasing or displeasing, and providing a direction for 
sustaining structures that have outlived their former functions.  
 
After the destructions of World War I and II, the perception of 
what was heritage has switched and was not longer limited to 
antique and medieval buildings. The context of what needed 
preserving has expanded and now included other groups, one 
of them being industrial areas. This called for developing new 
ways of approaching design and working with existing objects.  
 
The adaptive reuse field applies multiple transformation 
theories and strategies. The ones that are found to be crucial 
to this specific process are selected, expanded on further and 
applied in this thesis. 
 
When approaching the building as a palimpsest or rather 
breccia, there is a possibility of perceiving the building as a set 
of layers with various origins, not necessarily in a chronological 
order but still forming an entity (Plevoets, B., & Van Cleempoel, 
K., 2019). It opens the doors for classifying the elements of the 
object in other ways than just by their age.  
 
The adaptive reuse discipline suggests and distinguishes 
certain strategies that can be applied while working with 
transformation. Translatio, imitatio, and aemulatio are some of 
such strategies.  Translatio expands the notion of restoration 
and aims to “translate” the existing building into the future. It 
places focus on the mentioned concept of genius loci and, 
with its help, embraces the existing structure and aims to 
complement it. Imitatio plays with the idea of what is already 
present on the site and represents a more selective approach 
towards restoration. It is about picking and choosing elements 

that the designer believes will aid in encapsulating the spirit of 
the place more appealingly. Aemulatio is based on providing a 
clear distinction between what is new and what is old, catering 
to the respect and significance of the historic parts of the 
building. It also focuses on an attempt at the new addition 
exceeding aesthetically and functionally the old structure.  
 
Staging a ruin is also one of the strategies. It enables a 
theatrical presentation of a chosen existing structure by 
selecting and displaying only certain elements. The element 
does not necessarily need to be in a ruinous state, the key 
factor is that it opens up to the public, providing a sense of 
freedom and contributing to the local context in a valuable 
manner.

Figure 1: depiction of the sublime by aesthetics of nature in The North Cape by Moonlight

Figure 2: interpretation of breccia in a section of Himalaya by von Humboldt

aesthetics

What is beautiful or aesthetically pleasing to one is a subjective 
dilemma. As designers, we often find ourselves drawn or 
mesmerized by things that might not be visually attractive 
in its common sense. Turning towards Edmund Burke and 
his treatise,  the search for understanding of the origin of the 
ideas of Sublime and Beautiful is presented. According to 
Burke, Beautiful is what is aesthetically pleasing and pleasantly 
formed, while Sublime is what carries the power over us, is 
a mystery, and seeks to possibly destroy us. They are their 
own respective categories, both evoking strong feelings in the 
observer.  
 
Industrial areas can be assigned to be reflective of the Sublime. 
They’re only accessible to a distinct group, operating in the 
shadows of everyday life, simultaneously providing for us 
and our cities. We are not allowed to access them, yet they 
become an inextricable part of our landscapes and cityscapes.

identity

When referring to or searching for the identity of a place, 
the term genius loci comes into play. It conveys the idea that 
a place is more than its character or atmosphere. Genius 
loci is site specific, encapsulating all the qualities that are 
present through architectural connections and expressions 
(Norberg-Schulz, 1979). It intertwines the architecture and the 
surrounding landscape inherently, making one impossible 
to exist without the other. It inspires a perception of a hybrid, 
building, and landscape as one, which then leads to an 
expanded set of values to experiment with and work on.  
 
It is crucial in a transformation process, when aiming to 
understand the character, atmosphere, and spirit of a place, 
and defining a site specific intervention. It acknowledges the 
site’s immaterial and intangible aspects and understands them 
as equal to the material and visible objects. 

PHASE I - EXPLORATION

Theories 

adaptive reuse and heritage
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In 1846, Scandinavia’s first gas plant fueled by coal was built 
on a plot that is now occupied by Rosenlundsverket. With it 
came electricity, and the first lights went on in Gothenburg. 
Together with a mechanical cotton spinning mill built on the 
opposite side of the street in 1847, a first cohesive industrial 
area was born in the city. This relatively small site (compared 
to other industrial areas in the city) functions now in the city 
consciousness as Electricitetsverket, a 150-year-old industrial 
area placed right on the riverbank, in the city centre.  
 
With a growing demand for gas and in need of bigger facilities, 
the gas production was moved to Gulbergsvass, leaving the 
site of Rosenlundsverket redundant and closing down the 
plant in 1894. Due to its strategic location right on the riverbank, 
the plot became very attractive when it came to transporting 
goods (such as coal) down the river and unloading them later 
on. As a result, the former gas works site was chosen as the 
place for a new electricity power plant, supplying electricity 
to trams in the city. Subsequently, with a growing demand 
for electricity, Rosenlundsverket expanded in size and began 

supplying its services to the citizens of Gothenburg.  
 
In the 1950s, a decision was made to combine electricity 
with district heating and produce it in one place. This meant 
yet another transformation for Rosenlundsverket. However, 
developing a network of district heating has proven to be 
difficult in a city center and has advanced slowly. At first, 
electricity and district heating were not as common and 
were provided only to scarce units or businesses. The 
process shifted and accelerated in the 60s and 70s with the 
construction of housing for Miljonprogrammet (Bergmark, 
2018). Afterwards, the oil crisis emerged in 1973, causing a 
rapid stop in construction and development. However, not long 
after, things took a turn for the better, and in 1983, Rosenlund’s 
district heating network expanded to other districts in town 
(Lavemark et al., 1983), switching the center of production from 
Rosenlundsverket. 
 

PHASE I - EXPLORATION

History of Rosenlundsverket

Figure 4: view from Landsvägsgatan towards north and Rosenlundsverket, 1973. 

Figure 3 : view of Rosenlundsverket towards NE,  circa 1930. 
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Figure 6: facade of Rosenlundsverket from Skeppsbron, designed by Nils E. Eriksson, 1956

Figure 5: facade of Rosenlundsverket from Rosenlundsgatan, designed by Nils E. Eriksson, 1956

Figure 7: View of Inom Vallgraven, Rosenlundsverket depicted in the top left corner, circa 1970

PHASE I - EXPLORATION

Rosenlundsverket has been through two more 
transformations, one in the 80s and the other in 2011-2013. 
The transformation that took place in the 80s revolved mostly 
around covering the existing facades with metal cladded 
sheets. It also involved demolishing two characteristic brick 
chimneys and the iron coal lift, which was a unique element 
of the whole complex. The latest transformation has altered 
Rosenlundsverkets image, especially from Esperantoplatsen, 
improving its aesthetics, material qualities, and softening the 
edges of the building.  
 
Today, the powerplant serves as an emergency or peak 
heating supply, which is used only 2-3 times per year, as well 
as a district cooling unit, providing cold water for facilities like 
hospitals or schools. The fuel source is mostly natural gas 
or, in some cases, oil, neither of those being a sustainable 
energy source. Having that in mind and the fact that the city 
of Gothenburg aims to be climate neutral by 2030 (Göteborgs 
Stad, 2019), the future of Rosenludsverket is uncertain. 

Current plans suggest that the activity of Rosenlundsverket 
will be determined by 2040 but there are no further plans 
suggesting what might happen to the powerplant. Its vague 
future gives an opportunity to propose a considerate 
intervention that might guide the city regarding future 
redevelopments of industrial areas. What is certain is that 
another transformation of Rosenlundsverket is inevitable, with 
the artificial peninsula of Masthuggskajen being developed 
to the east, which will elevate the position of the site in the 
network of Gothenburg’s spaces.  
 
The heated discussion concerning Rosenlundsverket is 
already ongoing, with proposals from Centerpartiet that 
suggest turning the powerplant into a nightclub (Louise 
Jungmalm, 2023) or from White Arkitekter that suggest 
turning it into a cultural center (Jacob Sahlqvist, 2023). Both of 
these initiatives advocate for incorporating the powerplant into 
city life and opening it up to the public, the opposite of what 
the powerplant has always been.  
































































