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Fig i.i Window opening in Jewish museum, Berlin.
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Fig i.ii Picture of the authors



vii

STUDENT BACKGROUND

FILIPPA ARNÅS

ELSA JANSSON

M. Sc Architecture and Urban Design
Chalmers University of Technology 2022-2023, 2024-
2025

B. Sc Architecture 2019-2022
Chalmers University of Technology

Internship Werkt, Copenhagen 2018-2019

B. Sc Built Environment 2015-2018 Malmö University
	 Exchange Studies, 30 hp, University of 		
	 Sydney 

M. Sc Architecture and Urban Design
Chalmers University of Technology 2022-2023, 2024-
2025
	 Exchange Studies, 30 hp, University of 		
	 Strathclyde

B. Sc Architecture 2019-2022
Chalmers University of Technology



TABLE OF CONTENTS

1. INTRODUCTION

2. BACKGROUND/THEORY

Abstract

Student background

Purpose/Aim/Exploration

Thesis questions and objectives

Method

Delimitations

Reading instructions

Sweden & secularity

Grief & grieving

Phenomenology & ecstasies

Built references & ecstasies

p. 1

p. 1

p. 3

p. 4

p. 4

p. v

p. vii

p. 5

p. 5

p. 7

p. 9







2  Introduction 

Fig 1.1 Mapped religious spaces in Gothenburg. Scale 1:150 000

Churches 
Mosques 
Buddhist temples 
Hindu temples 
Synagogues 
Neutral









6

According to Sveriges auktoriserade begravningsbyråer (Borgerlig begravning, n. d.), a secular ceremony, like a funeral, can take place anywhere 
that does not disturb the public. This could be somewhere subjectively meaningful like in a forest, in a park, by the ocean or in a home.

Background/Theory

Fig 2.1 A forest on Kinnekulle

Fig 2.3 The west coast outside of Gothenburg Fig 2.4 Villa Beer, Josef Frank

Fig 2.2 Kungsparken in Gothenburg









10Background/Theory 

LANDSKRONA KONSTHALL, 
STEN SAMUELSON & FRITZ JAENECKE

Fig 2.7 Landskrona konsthall, Landskrona. (Nilsson, 2024)

Fig 2.8 Landskrona konsthall, Landskrona. (Nilsson, 2024)

Key takeaways: How it sits as a public building in 
nature, the slab, pillar and beam structure, verticality 
vs horisontality

Ectasies: colour, contrast, temperature

Perhaps inspired by the Farnsworth house, this 
building draws upon the same principles but in 
a public setting and a Swedish context. It has an 
elevated foundation which also here, situates the 
building in its natural surroundings in a humble 
manner. Just because it’s a public building. it does 
not scream superiority but instills a calm welcome.

Fig 2.9 Plan diagram.

Fig 2.10 Facade diagram.
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BAUMSCHULENWEG KREMATORIUM,
SHULTES FRANK ARCHITECKTEN

Fig 2.11 Baumshulenweg Crematorium, Berlin.

Fig 2.12 Plan diagram.

Fig 2.13 Entrance facade diagram.

Key takeaways: Grieving amongst others, buffer 
zones, program inspiration

Ectasies: light, weight, scale, colour

This very grand building gives an importance to 
not only the space but also the people visiting and 
the person who they might say farewell to. A heavy 
impression also speaks of importance, while the light 
brings in another mood of peacefulness and even 
playfulness.

The scattered positioning of the pillars in the main 
room creates a type of space where people can 
mourn in peace, perhaps alone or with a close group, 
while still seeing others and not being closed off 
from the world. The building consists of a varied 
collection of rooms, not only the ceremonial one.
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Key takeaways: Rooms that allow processing darker 
emotions, the power of ecstasies

Ectasies: light, shadow, sound, colour

This building works with how ecstasies can be 
used to affect the visitor in a similar way to what 
the participant in the holocaust might have felt. A 
powerful tool to help the visitor grasp the narrative. 
This building focuses on enhancing the tougher 
emotions with darkness and instability while a 
building for grief might want to also enhance hope.

JEWISH MUSEUM,
DANIEL LIBESKIND

NEUE WACHE,
HEINRICH TESSENOW

Fig 2.14 Jewish Museum, Berlin.

Background/Theory 

Key takeaways: Directional lights, materiality and its 
temperatures, the effect of a centre piece

Ectasies: light, temperature, texture, proportions

A relatively simple but very impactful building, it 
uses simple means and clear building elements that 
create a whole and an atmosphere surrounding the 
monument in the middle. Here, the symmetry and 
light highlights a centre piece and the temperature 
and texture tell a cold, sad and perhaps inhumane 
story.

Fig 2.15 Neue Wache, Berlin.
















































































































































